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the  material  and  it  will  enhance  your 
listening  skills. 
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Module  7 


OVERVIEW 

Have  you  ever  been  to  the  theatre?  Have  you  ever  followed  a miniseries  on  TV  or 
eagerly  awaited  the  sequel  to  a favourite  movie?  If  you’ve  answered  yes  to  any  of 
these  questions,  you,  like  generations  before  you,  are  hooked  on  drama. 

Drama  has  always  had  a strong  appeal.  You’ll  find  that  playacting  is  a very 
important  part  of  the  human  experience.  In  this  module  you’ll  be  studying  two  plays; 
you’ll  briefly  examine  Shakespeare’s  Romeo  and  Juliet  and  study  in  greater  depth 
either  The  Barretts  ofWimpole  Street  by  Rudolph  Besier  or  Arms  and  the  Man  by 
George  Bernard  Shaw. 

From  your  reading  of  these  plays,  you’ll  probably  come  to  realize  that  although  they 
are  set  in  earlier  times,  many  of  the  basic  human  relationships  that  they  explore  have 
not  changed  that  much  over  time.  The  three  plays  in  this  module  centre  on  the 
conflicts  between  generations  and  sometimes  specifically  on  the  conflict  between 
parents  and  children.  You’ll  learn  how  the  playwright  develops  plot  through  the 
characters’  dialogue  and  how  the  physical  (aural  and  visual)  action  of  a play 
contribute  to  the  audience’s  understanding  of  it. 

To  help  you  decide  which  of  the  modern  plays  you’d  like  to  study,  read  the  plot 
synopses  in  On  Stage  I,  pages  1 18  to  1 19  and  pages  301  to  303.  If  you  select  The 
Barretts  ofWimpole  Street,  you’ll  do  Section  2.  If  you  opt  for  Arms  and  the  Man, 
you’ll  do  Section  3.  All  students  will  do  Section  4 - a study  of  Romeo  and  Juliet. 
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Module  7: 
The  Play 


Evaluation 

Your  mark  in  this  module  will  be  determined  by  your  work  in  the  Assignment 
Booklet,  which  contains  three  section  assignments  and  one  final  module  assignment. 
The  mark  distribution  is  as  follows: 


Section  1 Assignment  15% 

Section  2 or  3 Assignment  35  % 

Section  4 Assignment  30% 

Final  Module  Assignment  20% 

TOTAL  100% 
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Course  Overview 

English  10  contains  eight  modules. 


English  10 


3 


English  10  - Module  7 


4 


UNDERSTANDING  DRAMA 


The  goal  of  Section  1 is  to  help  you  realize  that  plays  and  acting  are  important  parts 
of  human  development.  Reading  and  studying  plays  gives  insight  into  human  nature 
and  society’s  values.  In  this  section  you’ll  learn  a little  about  the  history  of  drama 
and  reasons  why  people  have  always  been  so  interested  in  it.  You’ll  also  explore  the 
differences  between  plays  and  other  dramatic  forms  such  as  television  programs  and 
films. 


/ 


English  10  - Module  7:  Section  1 


5 


Module  7 - Section  1 UNDERSTANDING  DRAMA 

Activity  1 : How  Drama  Developed 


Drama  is  our  oldest  form  of  entertainment.  It  comes  from  stories,  both  factual  and 
fictional,  that  people  have  been  telling  since  language  first  developed.  The  earliest 
dramas  were  probably  hunting  tales  acted  out  for  the  group.  Records  of  these  tales 
have  been  found  in  prehistoric  cave  paintings  and  early  writings,  or  pictographs,  like 
the  ones  illustrated  below. 
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UNDERSTANDING  DRAMA 


Actor : in  drama,  a person 
who  plays  the  part  of  a 
character 

Script:  in  drama,  the  written 
play  containing  characters  ’ 
speeches,  stage  directions, 
and  scene  information 

Playwright:  the  author  of  a 
play 


Dialogue:  in  literature,  a 
conversation  among 
characters 


These  simple  dramatizations  gradually  became  more  elaborate,  and  soon  specialized 
people  called  actors  were  used  to  play  parts,  using  scripts  written  by  playwrights. 
The  dramas  took  place  in  open-air  theatres  like  this  one: 


These  scripts  were  specially  written  stories  meant  to  be  viewed  by  an  audience.  In 
the  beginning  the  actors  wore  masks  that  showed  the  audience  what  types  of 
characters  they  represented. 


JOURNAL 


In  your  Journal  write  about  any  occasions  you’re 
aware  of  in  which  people  wear  masks  today.  What 
purpose  do  they  serve? 


Gradually  scripts  became  more  complex  as  more  and  more  characters  were  added  to 
the  plays.  By  the  time  William  Shakespeare  was  writing  in  the  sixteenth  and 
seventeenth  centuries,  scripts  had  become  sophisticated  series  of  dialogues  that 
developed  not  only  plot  and  conflict  but  character  as  well. 
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UNDERSTANDING  DRAMA 


Shakespeare’s  theatre,  however,  in  terms  of  technology,  was  still  rather  crude 
compared  to  today’s  theatre. 

1.  Think  about  the  technology  used  in  modern  theatres.  How  have  modern 
inventions  such  as  lighting  and  sound  effects  increased  the  impact  of  a play’s 
performance  on  the  audience? 


Compare  your  response  with  the  one  in  the  Appendix,  Section  1 : Activity  1 . 


Props:  in  drama,  the  objects 
held  and  used  by  actors 

Scenery:  in  drama,  the  large 
objects  used  on  stage  to 
create  the  setting  - for 
example,  furniture  and  wall 
partitions 


As  you  have  no  doubt  realized  from  answering 
the  preceding  question,  technology  has  had  a 
huge  impact  on  the  play.  Today  most  people 
view  drama  on  television  and  at  the  movie 
theatre  as  well  as  on  the  stage.  There  are  also 
complicated  sound  and  lighting  effects,  props, 
and  scenery  used  in  live  productions  that 
people  in  earlier  times  could  never  have 
imagined. 
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On 

Stage  1 


UNDERSTANDING  DRAMA 


On  Stage  1 has  a short  but  interesting  introductory  section  on  drama  and  the  history 
of  the  stage.  Turn  to  page  6 and  read  through  to  page  10.  Then  answer  the  questions 
that  follow: 

2.  In  what  way  can  it  be  said  that  a playwright  is  more  than  just  a person  who  writes 
plays? 


3.  What  was  there  about  the  Elizabethan  theatre  that  forced  playwrights  to  make 
their  plays  exciting? 


4.  The  text  tends  to  present  the  modern  stage  (On  Stage  1,  page  9,  Figure  3)  as  an 
improvement  on  the  Elizabethan  stage.  Can  you  think  of  any  advantages  the 
Elizabethan  stage  might  have  had  over  the  modern  one? 
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Module  7 - Section  1 


Activity  2:  Playacting  and  Its  Relationship  to  Drama 


People  begin  acting  early  in  childhood.  Children  take  on  roles  and  play  “let’s 
pretend”  games  almost  instinctively.  Have  you  ever  watched  young  children  playing 
with  their  favourite  toys?  If  you  have  younger  brothers  or  sisters,  you  may  well  have 
noticed  that  children’s  best-loved  playthings  are  often  those  that  give  their 
imaginations  full  rein.  Children  enjoy  creating  and  acting  out  stories  and  situations; 
they’re  both  playwrights  and  actors.  Sometimes  children  even  create  their  own 
props. 


Does  this  scene  look  familiar  to  you?  Children  act  spontaneously  with  other 
children,  imaginary  friends,  or  alone.  Sometimes  their  games  become  very  elaborate. 
A good  example  of  this  kind  of  imaginative  playacting  is  found  in  a story  you’ve 
already  read  - Ray  Bradbury’s  “The  Veldt.” 

Think  back  to  Module  3 and  try  to  remember  the  details  of  “The  Veldt.”  If  you  can’t 
remember  the  story  well,  turn  to  page  101  of  Inside  Stories  I and  take  a few  minutes 
to  skim  over  it. 

1.  Why  is  the  children’s  playacting  so  important  to  the  story? 
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Module  7 - Section  1 


In  “The  Veldt”  the  children’s  playacting  is  extremely  important  to  plot,  theme,  and 
character  development.  In  addition,  this  playacting  shows  how  conflicts  are 
sometimes  acted  out.  In  Bradbury’s  science  fiction  story,  however,  this  imaginative 
playacting  is  benefitted  by  technology. 

2.  How  does  the  sophisticated  technology  of  the  nursery  enable  the  children  to 
make  their  play  more  realistic? 


3.  What  warning  about  playacting  does  Bradbury  seem  to  give  his  readers  in  “The 
Veldt”? 
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UNDERSTANDING  DRAMA 


Activity  3:  Reading  a Play 


Miguel:  OK,  so  playacting’s  a natural  part  of  playing  and  imagining,  and  Bradbury 
is  showing  that  sometimes  it  can  be  dangerous. 

Noel:  Yeah!  Sometimes  it  can  be  lull  of  conflict. 

Miguel:  But  is  playacting  restricted  to  children? 

Tiffany:  It  seems  to  me  that  only  children  playact  spontaneously;  adults  usually  like 
to  read  about  it  or  see  it  in  plays  or  movies. 

Ms.  Grotowski:  Well,  how  is  reading  about  conflict  different  from  seeing  it  in  a 
play  or  movie? 

Tiffany:  I don’t  know.  I guess  it  usually  comes  down  to  the  way  the  dialogue  is 
presented.  In  a play  you  get  to  really  hear  what  people  have  to  say.  You  can  get  all 
the  emotions  and  feelings  and  stuff  that  the  characters  express  with  their  words  and 
actions. 

Miguel:  Yeah,  and  that  can  make  seeing  a play  a pretty  intense  experience. 

Noel:  But  dialogue  happens  in  other  narratives  - not  just  in  plays.  Think  about  all 
the  dialogue  that  went  on  in  “The  Veldt.” 

Ms.  Grotowski:  But  what  else  was  needed  to  make  the  story  real  for  you? 

Noel:  Well,  I had  to  be  given  a lot  of  description. 

Ms.  Grotowski:  That’s  right.  A major  difference  between  a play  and  other  kinds  of 
literature  is  that  the  playwright  must  show  the  action,  not  just  describe  it. 
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Module  7 - Section  1 


Ms.  Grotowski’s  right.  Think  about  dialogue  in  other  places  - cartoons,  for  example. 
Look  at  this  one: 


If  this  comic  strip  were  written  with  dialogue  alone,  it  would  read  like  this: 

Man  #1 : So  what  do  you  think  of  your  daughter’s  new  boyfriend? 

Man  #2:  ( Gesticulates ) Uh,  well,  he’s  all  right,  I guess. 

1.  In  reducing  the  comic  strip  to  pure  dialogue,  how  has  the  total  effect  been 
changed? 


Compare  your  response  with  the  one  in  the  Appendix,  Section  1 : Activity  3. 
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UNDERSTANDING  DRAMA 


Poetry,  as  well  as  prose,  uses  dialogue  and  may  also  present  a conflict  or  conflicts. 
Turn  to  John  Keats’  poem  “La  Belle  Dame  Sans  Merci”  on  page  123  of  Poetry  in 
Focus.  Read  the  poem  carefully. 


Notice  that  the  poem  is  a dialogue  between  a knight  and  a passer-by.  In  the  first 
three  stanzas  the  passer-by  asks  the  knight  questions  about  his  appearance.  The  last 
nine  stanzas  consist  of  the  knight’s  reply  and  explanation. 

You  can  see  how  the  dialogue  between  the  two  creates  a compelling  tale. 

— JOURNAL 

In  your  Journal  respond  to  the  following  ideas. 


1 . Describe  what  you  think  happened  to  the  knight. 

2.  How  could  this  poem  be  presented  as  a play?  How  would  you  visualize 
the  setting?  What  actors  would  you  cast  as  the  knight,  the  fairy  lady,  and 
the  narrator? 


English  10 


14 


Module  7 - Section  1 


UNDERSTANDING  DRAMA 


A script  for  a play  needs  more  than  just  dialogue;  it  requires  directions.  Playwrights 
must  tell  directors  and  actors  where  their  plays  are  set  and  how  the  dialogues  are  to 
be  acted  out.  They  must  consider  all  of  the  following: 

• set  design 

• costumes 

• props 

• lighting 

• sound 

• movement  on  stage 

• body  language 

• facial  expression 

• voice  expression 

Notice  how  presentation  of  the  situation  in  “La  Belle  Dame  Sans  Merci”  would  be 
changed  if  the  language  were  updated  slightly  and  the  dialogue  written  in  the  form  of 
a script. 

The  scene  is  early  winter  beside  a hill  in  the  English  countryside.  The  weather  is 
cold  and  damp.  Fog  swirls.  There's  a thin  film  of  ice  on  the  lake.  The  trees  are 
almost  bare,  and  all  the  vegetation  is  dead.  The  only  sound  is  the  knight's  weeping. 

He  sits  upon  a fallen  log  at  the  base  of  the  hill ; his  head  droops  in  misery.  His  face 
is  pale  and  thin.  Enter  a peasant  out  gathering  firewood.  He  sees  the  knight  and 
stops  in  alarm.  (Knights  are  usually  bad  news  for  lowly  peasants.)  He  approaches 
the  knight  with  apprehension;  he  speaks  questioningly. 

Peasant:  Sir  Knight,  what  ails  thee?  What  is  wrong  that  you  sit  all  alone? 

Knight:  ( abruptly  and  in  a commanding  voice)  Leave  me  alone,  churl,  to  my 
misery.  Begone!  (He  gestures  the  peasant  away.) 

Peasant:  (with  more  courage,  approaching  closer  to  the  knight)  But,  Sir  Knight, 
the  weather  is  foul  and  there  is  no  castle  for  many  miles.  Why  do  you  loiter  in  this 
storm?  You  look  ill.  Night  fast  approaches. 

Knight:  (in  a desperate, 
despairing  voice)  lam 
under  an  enchantment.  I 
may  not  leave  this  place.  A 
fairy  lady  took  me  to  her 
magic  land  and  loved  me. 

When  I awoke,  she  was 
gone  and  I was  alone  on 
this  hillside.  I am  bound  to 
wait  until  she  returns. 

Begone!  No  one  can  help 
me! 
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UNDERSTANDING  DRAMA 


2.  List  all  the  ways  in  which  the  drama  script  differs  in  format  and  content  from  the 
poetry  dialogue. 


Compare  your  response  with  the  one  in  the  Appendix,  Section  1:  Activity  3. 


! /*  J 

a a Xu 


xi 


i 
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Oh  I see.  Even  though  you  have 
dialogue  in  different  kinds  of  literature, 
in  a play  you  need  directions  for  the 
actors  to  make  it  come  alive. 
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UNDERSTANDING  DRAMA 


Activity  4:  The  Play  at  Last 


Seeing  a Play  Live 

Have  you  ever  seen  a live  play?  If  not,  and  there’s  one  playing  near  you  while  you’re 
working  on  this  course,  make  an  effort  to  go  and  see  it.  It  need  not  be  a professional 
performance.  Many  schools,  youth  groups,  and  religious  and  volunteer  organizations 
put  on  plays.  Some  drama  performances  on  television  capture  the  feeling  of  a live- 
play  experience.  Often  these  can  be  seen  on  public  stations  such  as  the  ACCESS 
Network. 


JOURNAL 

In  your  Journal  respond  to  one  of  the  following  ideas. 


1 . If  you’ve  seen  a play  before,  write  about  how  you  enjoyed  or  did  not 
enjoy  the  performance.  What  are  some  of  the  key  elements  that  affected 
your  response?  Think  about  how  the  drama  was  presented.  What  are 
some  of  the  limitations  of  a play  performed  live  on  stage?  If  you’ve  seen 
more  than  one  play,  choose  and  write  about  the  most  memorable. 

2.  If  you’ve  never  seen  a live  play,  refer  to  the  diagram  of  a modem  stage 
on  page  9 in  On  Stage  /.  Imagine  one  of  your  favourite  TV  shows  being 
presented  live  on  that  stage.  The  show  might  be  of  any  of  the  following 
sorts: 

• situation  comedy 

• action/adventure 

• science  fiction 

• soap  opera  (day  or  prime-time) 

• detective/police  show 


Do  you  think  some  of  these  might  be  more  suited  to  a stage  than  others? 
Which  ones?  How  might  the  move  from  TV  to  stage  affect  the  show? 
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UNDERSTANDING  DRAMA 


1 . Do  you  now  have  a sense  of  how  live  drama  differs  from  television  and  movies? 
a.  List  some  of  the  differences. 


b.  What  would  some  of  the  advantages  of  stage  production  be? 


Compare  your  responses  with  those  in  the  Appendix,  Section  1 : Activity  4. 


Dialogue  and  Stage  Directions 

Find  the  first  two  pages  of  dialogue  in  the  modem  play  you’ve  chosen  to  study  ( Arms 
and  the  Man : pages  306  and  307;  The  Barretts  ofWimpole  Street : pages  123  and 
124). 

You’ll  notice  that  there  are  two  different  kinds  of  type  used.  The  regular  type  shows 
the  spoken  dialogue,  while  the  italic  type  indicates  stage  directions;  though  when  a 
word  or  words  are  printed  in  italics  inside  the  dialogue  without  brackets,  it  just  means 
that  some  kind  of  emphasis  is  needed. 
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/o"n  “T\ 

2.  With  a partner,  if  possible,  read  the  dialogue  on  the  first  two  pages  of  the  play 
you’ve  chosen  paying  no  attention  to  any  of  the  directions.  Tape  your  reading. 
Now  reread  the  selection  onto  tape  following  the  directions  given  for  voice 
modulation  or  changes.  If  possible,  add  sounds  that  indicate  movement. 

How  is  the  second  reading  different  from  the  first?  Is  there  an  improvement?  If 
so,  describe  it. 


Compare  your  response  with  the  one  in  the  Appendix,  Section  1:  Activity  4. 


\ 

Can  you  see  that  when  you  read  a 
play  instead  of  performing  it,  your 
imagination  has  to  work  overtime ? As 
you  read  the  dialogue,  you  have  to 
visualize  the  movements  in  your  mind 
and  imagine  the  changes  in  the 
characters'  voices. 

J 
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Follow-up  Activities 


If  you  found  the  activities  difficult,  you  should  complete  the  Extra  Help.  If  you 
understand  the  concepts  clearly,  you  should  complete  the  Enrichment. 

Extra  Help 

Drama  has  evolved  extensively  from  the  earliest  stories  people  shared  with  one 
another.  Over  centuries  the  genre  has  developed  from  the  acting  out  of  simple 
hunting  tales  into  the  sophisticated  theatrical  productions  that  we  have  today, 
complete  with  elaborate  settings  and  the  best  lighting  and  sound  effects  modem 
technology  has  to  offer. 

To  ensure  that  you  have  a good  grasp  of  the  basic  vocabulary  used  in  this  section, 
read  the  clues  that  follow  and  fill  in  the  missing  words  in  the  puzzle.  If  your  answers 
are  correct,  the  letters  in  the  box  will  spell  the  name  of  a very  famous  writer. 


5 


4 
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Inside 
Stories  I 


English  10 


1 . It  contains  speeches. 

2.  Without  it  a play  would  be  hard  to  see. 

3.  This  is  the  literary  genre  devoted  to  plays. 

4.  They  had  huge,  open-air  theatres. 

5.  This  is  a written  conversation. 

6.  Modern  plays  have  more  of  this  than  earlier  ones  did. 

7.  This  is  what  you  watch  in  a theatre. 

8.  Generally  actors  wear  these. 

9.  This  is  what  we  call  someone  who  creates  plays. 

10.  These  are  things  actors  use  on  stage. 

1 1 . This  has  changed  shape  and  size  over  the  history  of  drama. 


Compare  your  responses  with  those  in  the  Appendix,  Section  1 : Extra  Help. 


Enrichment 

Turn  to  page  103  in  Inside  Stories  I.  If  the  scene  described  there  were  written  as  a 
script,  it  might  look  like  this: 

( George  and  Lydia  are  standing  in  the  nursery.  The  walls  show  pictures  of 
the  African  Veldt.  The  lions  on  the  walls  begin  to  move  menacingly  towards 
them.  Then  the  lions  begin  to  speed  up.  George  and  Lydia  run  from  the 
room  and  bolt  the  door.  She  is  crying ; he  is  laughing  in  a rather  hysterical 
way.) 

Lydia:  (in  frightened  tones ) George! 

George:  (a  little  less  frightened)  Lydia!  Oh,  my  poor  sweet  Lydia! 

Lydia:  ( almost  screaming ) They  almost  got  us! 

George:  (trying  to  comfort  her)  Walls,  Lydia,  remember;  crystal  walls, 
that’s  all  they  are. 
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Poetry 

in 

Focus 


UNDERSTANDING  DRAMA 

1 . Turn  to  page  1 14  of  Inside  Stories  I and  write  out  in  the  form  of  a script  the  lines 
of  dialogue  that  appear  there  beginning  with  this  line: 

George  and  Lydia:  Peter,  Wendy? 

Continue  to  the  end  of  the  page;  then  add  the  stage  directions  that  will  turn  this 
part  of  the  story  into  a scene  from  a play. 

2.  Turn  to  page  48  of  Poetry  in  Focus.  Read  the  first  three  stanzas  of  “The 
Highwayman”  - a poem  you  should  remember  well.  Write  the  directions  that 
would  set  the  scene  if  this  poem  were  to  be  performed  as  a play. 


Compare  your  responses  with  those  found  in  the  Appendix,  Section  1 : Enrichment. 
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Conclusion 

In  this  section  of  Module  7 you’ve  seen  not  only  how  drama  has  developed 
historically  but  also  how  it’s  an  intrinsic  part  of  every  person’s  life,  particularly  in 
childhood.  You’re  now  aware  of  how  dialogue  is  handled  differently  in  drama  than 
in  other  forms  of  literature.  You  should  be  able  to  understand  the  purpose  of  stage 
directions  and  appreciate  some  of  the  differences  between  drama  and  other  forms  of 
literature. 

When  you’ve  finished  your  Section  1 Assignment,  do  either  Section  2 or  Section  3 
depending  on  which  modem  play  you’ve  chosen  to  study. 


- ASSIGNMENT  — - — i 

In  your  Assignment  Booklet  complete  the  assignment(s)  for  this  section. 
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THE  MODERN  DRAMA: 

THE  BARRETTS  OF  WIMP  OLE  STREET 


The  two  plays  that  form  the  basis  of  Sections  2 and  3,  Arms  and  the  Man  and  The 
Barretts  ofWimpole  Street,  both  explore  themes  surrounding  romantic  love.  They 
share  this  focus  on  romantic  love  with  Romeo  and  Juliet.  However,  the  styles  of  the 
plays  are  very  different.  Arms  and  the  Man  and  The  Barretts  ofWimpole  Street  treat 
romantic  love  in  a fairly  sympathetic  way;  both  end  in  marriage,  so  in  the  classical 
sense  they  are  comedies  - plays  with  happy  endings.  By  contrast,  Romeo  and  Juliet 
ends  in  death,  and  so  qualifies  as  a tragedy. 

If  you’ve  opted  to  study  The  Barretts  ofWimpole  Street,  you’ll  complete  this  section 
and  then  skip  Section  3.  As  you  read  through  the  play,  you’ll  learn  about  the 
structure  of  drama,  its  characterization,  and  its  themes.  There  will  be  opportunities 
for  you  to  respond  to  the  play  at  both  a personal  and  analytical  level.  For  the 
assignment  in  this  section  you’ll  be  required  to  present  a character  analysis  in  essay 
form. 
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THE  MODERN  DRAMA:  THE  BARRETTS  OF  WIMPOLE  STREET 


Activity  1 : An  Introduction  to  the  Play 


Love  and  the  Family 


The  preceding  picture  gives  a stereotypical  view  of  a middle-class  Victorian  family. 

1 . What  roles  would  probably  have  been  associated  with  each  member  of  this 
family? 


2.  What  values  do  you  think  would  have  been  associated  with  the  type  of  people 
pictured  here? 
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THE  MODERN  DRAMA:  THE  BARRETTS  OF  WIMPOLE  STREET 


3.  Sketch  what  you  think  is  a typical  family  group  today.  Use  stick  figures  or 

cutouts  if  you  wish  or,  if  you  prefer,  simply  describe  the  typical  modem  family  in 
writing. 


4.  Often  families  are  shown  in  situation  comedies  on  television.  Discuss  or  list  a 
few  of  the  kinds  of  families  portrayed  in  these  shows.  For  example,  one  might 
consist  of  a single  father  bringing  up  children  on  his  own. 


English  10 


27 


Module  7 - Section  2 


THE  MODERN  DRAMA:  THE  BARRETTS  OF  WIMPOLE  STREET 

5.  Is  there  a significant  difference  between  these  two  views  of  family  structure  and 
values  - Victorian  and  modern?  If  so,  what  is  it? 


Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  1. 


JOURNAL  ====== = 

In  your  Journal  respond  to  the  following  ideas. 


What  is  your  understanding  of  family  structure  and  the  roles  assigned  to 
family  members  by  society?  Have  you  noticed  any  change  in  these  roles 
over  time? 


Middle-class  children  in  the  Victorian  era  were 
generally  expected  to  be  “seen  and  not  heard.” 
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Now  read  the  introduction  to  The  Barretts  ofWimpole  Street  on  pages  118  and  1 19  of 

On 

On  Stage  1.  This  will  give  you  an  idea  of  the  historical  background  to  the  play. 

Stage  1 

UUU nlMML  — -j 

In  your  Journal  consider  the  following  ideas. 

What’s  meant  by  the  expression  romantic  love ? Can  you  remember  the  first 
time  you  fell  in  love?  How  did  you  feel?  Did  the  relationship  live  up  to  your 
expectations? 

If  it  ended,  how  did  it  end?  How  did  you  feel  about  the  other  person 
afterwards?  Do  you  think  that  there’s  a difference  between  adolescent  love 
and  love  that  happens  between  older  people?  Explain. 


Love  is  a very  important  part  of  human  life.  Go  to  any  drug  store  or  convenience 
store  and  you’ll  see  stacks  of  paperback  novels  based  entirely  on  romantic  love.  The 
same  is  true  of  many  daytime  television  dramas,  commonly  called  soap  operas.  Why 
do  you  think  people  want  or  need  to  read  and  view  so  much  material  based  on 
romantic  love? 


JOURNAL  ipgpggt  5ggB=B55 
In  your  Journal  respond  to  the  following  ideas. 


Describe  your  favourite  story  or  TV  drama  associated  with  romance.  You’ll 
probably  find  that  many  of  the  qualities  you’ve  described  are  the  same  as 
those  that  have  made  The  Barretts  ofWimpole  Street  a favourite  play  for 
many  years. 
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Romantic  love  was  as  much  a feature  of  the  Victorian  era  as  it  is  of  ours. 


Preparing  for  Your  Assignment 

For  the  assignment  in  this  section  you’ll  have  to  choose  from  different  essay  topics 
that  each  involves  a character  study.  For  whatever  topic  you  choose,  you’ll  have  to 
select  one  or  two  characters  from  the  play  and  discuss  their  attitudes,  actions,  and 
behaviour. 

As  an  aid  for  this  assignment,  you  might  find  it  useful  as  you’re  reading  to  keep  a set 
of  notes  in  your  Journal  about  the  actions  of  different  characters.  Also,  you  might 
like  to  add  any  other  observations  or  ideas  that  occur  to  you.  Here  are  a few 
questions  you  might  consider  as  starters  for  your  notes: 
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• This  character/incident  reminds  me  of . . . 

• I wonder  about ... 

• Why  does  ...  ? 

• This  part  is/is  not  believable  because  . . . 

• This  play  is/is  not  like  a movie  because  . . . 

• This  play  is/is  not  like  a narrative  because  . . . 

• (character)  is  motivated  by 

• The  dialogue  helps  to  . . . 

• Conflict  is  ... 

• It’s  ironic  that ... 

• A pattern  I notice  is  . . . 

• The  setting  is  ... 

• Actors  I would  cast  for  . . . include  . . . 

• Music  I would  choose  for  this  play/part  is  . . . 

• Lighting  and  sound  effects  for  this  scene  might  be  . . . 

• Lack  of  understanding  can  . . . 

• Decisions  made  by  individuals  can  . . . 


If  possible,  obtain  a copy  of  one  of  the  films  mentioned  in  the  last  paragraph  of  page 
1 19  in  On  Stage  1 and  view  it.  You’ll  notice  that  the  film  isn’t  exactly  the  same  as 
the  play,  but  it  will  give  you  a better  idea  of  the  atmosphere  and  setting  of  the  piece. 

The  Stage  Setting 

Now  read  the  introductory  stage  directions  on  pages  122  and  123  of  On  Stage  1.  The 
directions  about  the  furnishings  are  very  detailed.  Note  any  words  that  are  unfamiliar 
to  you. 

6.  a.  What  feelings  do  you  get  from  the  details  in  the  stage  directions  about 
Elizabeth’s  room?  Is  it  a pleasant  environment? 


b.  What  details  are  repeated  that  suggest  what  sort  of  person  lives  in  this  room 
and  what  the  family  who  lives  in  the  house  is  like  as  a whole? 
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7.  To  help  you  visualize  the  set  for  the  stage,  draw  out  the  general  arrangement  of 
the  room.  Use  the  details  provided  in  the  stage  directions  to  place  the  furniture, 
windows,  and  so  on.  The  drawing  has  been  started  for  you. 


qoueg  ij 
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Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  1. 
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Activity  2:  Reading  the  Play 


Act  1 


Act:  a major  division  of  a 
play 

Protagonist:  the  main 
character  in  a story  or  play 

Antagonist:  the  chief 
adversary  of  a protagonist 


Modern  plays  are  often  divided  into  three  sections  called  acts.  As  in  the  short  story, 
the  rising  action  of  a play  usually  lasts  longer  and  is  more  complex  than  the  falling 
action.  The  conflicts  are  introduced  in  Act  1 and  then  proceed  towards  a climax  in 
Act  3,  followed  by  a resolution  of  the  conflict(s)  and  a conclusion. 

The  major  plot  of  a play  is  often  reinforced,  or  backed  up,  by  one  or  more  subplots. 
These  subplots  tend  to  follow  a pattern  similar  to  that  of  the  main  plot  and  often  help 
reveal  the  theme  of  the  play.  In  Act  1 the  protagonist  and  antagonist  are  usually 
clearly  developed.  These  characters  may  remain  static  or  they  may  be  dynamic. 

In  The  Barretts  ofWimpole  Street  conflict  begins  within  the  family  but  is  intensified 
by  a force  from  outside.  The  result  of  these  conflicts  is  a commentary  on  human 
relationships  and  love. 


In  Scene  1 the  introduction  of  the  main  characters  is  accomplished  both  directly  and 
indirectly.  Elizabeth’s  condition  and  the  various  tensions  within  the  family  are 
outlined  as  Elizabeth  talks  with  her  doctor,  her  sisters  Henrietta  and  Arabel,  and  her 
brother  Octavius. 


Elizabeth  spent  a good  deal  of  her  life  as  an  invalid. 
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Now  turn  to  page  123  of  On  Stage  1 and  read  the  play  up  to  the  entrance  of 
Mr.  Barrett  on  page  131. 

— = JOURNAL  — — — — i — 

In  your  Journal  respond  to  the  following  idea. 


Record  your  first  impressions  of  Elizabeth,  Henrietta,  Octavius,  and  Arabel. 
List  all  the  adjectives  and  other  descriptive  words  you  can  to  express  your 
feelings  about  each  one. 


In  the  fashion  of  the  time  the  play’s  characters  would  have  looked  something  like 
this: 


Which  of  the  two  women  shown  here  looks  more  like  Elizabeth  as  you  envision  her? 
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Antecedent  action:  in 
literature,  events  occurring 
before  a story  begins  but 
which  have  a bearing  on  the 
story 


On 

Stage  1 


THE  MODERN  DRAMA:  THE  BARRETTS  OF  WIMPOLE  STREET 


1.  You’ve  found  out,  indirectly,  a great  deal  about  Mr.  Barrett.  What  kind  of  person 
do  you  expect  him  to  be?  Why?  Give  evidence  for  your  ideas  from  details  found 
in  the  text. 


2.  One  of  the  major  functions  of  the  introductory  scenes  of  a play  is  to  reveal  what 
has  gone  on  before  the  opening  of  the  play.  This  is  the  antecedent  action.  From 
the  evidence  found  in  the  opening  dialogue,  describe  the  antecedent  action  of  The 
Barretts  ofWimpole  Street. 


Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  2. 


Now  read  to  the  end  of  Scene  1 on  page  136  of  On  Stage  1.  Note,  in  particular, 
Elizabeth’s  state  of  mind  at  the  end  of  the  scene.  At  this  point  can  you  predict  the 
conflicts  that  are  going  to  develop  in  the  rest  of  the  play? 

rp=  JOURNAL  — 

In  your  Journal  respond  to  the  following  ideas. 


Elizabeth  is  a grown  woman  with  an  income  of  her  own.  What’s  strange 
about  the  way  her  father  treats  her?  How  do  you  feel  about  him  as  a father  at 
this  point  in  the  play? 


English  10 


35 


Module  7 - Section  2 


THE  MODERN  DRAMA:  THE  BARRETTS  OF  WIMPOLE  STREET 
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Marcel:  I wonder  why  he  forced  her  to  drink  the 
porter  when  she  didn’t  want  to? 

Madeleine:  I think  he’s  a guy  who  needs  to  exert 
absolute  control  over  his  family.  It’s  a power 
thing  with  him. 

Marcel:  But  they’re  all  adults!  How  can  he  do 
that? 

Ms.  Grotowski:  Remember,  at  that  time  the 
father  and  husband  had  absolute  control  over 
everything,  especially  money. 

Marcel:  But  I mean  they  really  seem  frightened 
of  him.  Look  on  page  1 34;  Elizabeth  acts  really 
scared  and  he  knows  it. 

Madeleine:  Isn’t  it  wrong  that  he  makes  her  pray 
with  him?  I mean,  he  appears  to  be  really 
concerned  about  her,  but  how  does  he  really  feel? 
Look  at  what  he  says  about  the  porter  at  the 
bottom  of  page  132:  “Very  well.  Of  course  I have 
no  means  of  coercing  you.”  He  says  this  when 
he’s  going  to  force  her  to  drink  it. 


Ms.  Grotowski:  Yes,  you’re  right.  They  all  do  exactly  as  he  wants. 
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Foil:  in  literature,  a 
character  who  contrasts 
strongly  with  another 
character 


On 

Stage  1 


THE  MODERN  DRAMA:  THE  BARRETTS  OF  WIMPOLE  STREET 


Scene  2 of  The  Barretts  ofWimpole  Street  introduces  the  complications  that  will 
eventually  develop  into  the  major  conflict  between  Mr.  Barrett  and  his  children, 
particularly  Elizabeth  and  Henrietta.  It  also  introduces  the  romantic  love  interest  in 
the  form  of  Robert  Browning  in  the  main  plot  and  Captain  Surtees  Cook  in  the 
subplot.  In  addition,  the  arrival  of  Bella  and  her  fianc6  Mr.  Bevan  establishes  a 
contrast  with  the  romantic  hopes  of  the  main  characters.  Thus  these  new  characters 
act  as  foils. 


( ^ 

What  kind  of  character  is 
Henrietta?  She's  much  more  lively 
than  Arabel  isn 't  she?  She 's  also 
different  from  Elizabeth.  These 
kinds  of  contrasting  characters  are 
called  foils  or  character  foils. 

\ > 

Now  turn  to  page  136  of  On  Stage  1 and  read  all  of  Act  1,  Scene  2 (pages  136  to 
151).  This  will  bring  you  to  the  end  of  Act  1. 

3.  Explain  how  Bella  acts  as  a foil  to  Elizabeth. 


Compare  your  response  with  the  one  in  the  Appendix,  Section  2:  Activity  2. 
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The  arrival  of  a gallant,  brave 
lover  who  saves  a woman  in 
distress  is  a familiar  plotline  in 
the  fairy  tales  and  folklore  of 
western  culture. 


JOURNAL  

In  your  Journal  respond  to  the  following  questions. 


1 . Can  you  think  of  a story  from  your  own 
culture  that  is  based  on  this  scenario? 

H ' ii  j SjpjSi  psw  > 

■ . iff ||  ■ ■ 1 

2.  In  what  way  is  Elizabeth  like  Sleeping 
Beauty  and  Robert  Browning  like  Prince 
Charming  who  awakens  her  with  a kiss? 
Who  is  the  dragon  figure  in  this  play? 
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4.  Read  the  stage  directions  that  end  Scene  2.  How  is  the  description  of  Elizabeth  at 
this  point  different  from  the  way  she  appeared  at  the  end  of  the  previous  scene? 


Compare  your  responses  to  those  in  the  Appendix,  Section  2:  Activity  2. 


Act  2 


JOURNAL  ====^ 

In  your  Journal  respond  to  the  following  idea. 


As  Act  2 opens,  Elizabeth  is  anxiously  awaiting  her  father’s  reaction  to  the 
doctor’s  news  of  her  trip  to  Italy.  Based  on  what  you  know  of  Mr.  Barrett, 
describe  how  you  think  he’ll  react  to  the  news. 


On 

Stage  1 


Now  turn  to  page  152  of  On  Stage  1 and  read  all  of  Act  2 (pages  152  to  166). 

No  doubt  you  noticed  how  Bella  is  able  to  manipulate  her  uncle  by  flattering  him. 
Although  she  appears  silly  and  frivolous,  Bella  is  in  some  ways  quite  shrewd.  She’s 
not  above  using  classic  “feminine”  charms  to  get  what  she  wants  from  her  uncle. 
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JOURNAL  , , . , 

In  your  Journal  respond  to  the  following  ideas. 


1 . Do  you  see  anything  wrong  with  the  kind  of  manipulative  behaviour  that 
Bella  uses?  Does  it  still  go  on  today?  What  does  it  tell  us  about 
society’s  views  of  men  and  women? 

2.  Look  at  the  examples  of  manipulative  behaviour  that  follow.  Describe 
any  similar  situation  you’ve  found  yourself  in.  How  did  you  feel? 


You  don’t  love  me 
any  more. 
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5.  In  this  act  both  Barrett  and  Browning  make  a speech  about  love  to  Elizabeth. 
Barrett’s  can  be  found  on  page  160  and  Browning’s  on  page  162.  Reread  these 
speeches.  How  do  the  two  men’s  ideas  about  love  differ? 


Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  2. 


Act  3 


In  Act  3 the  conflicts  that  have  been  developing  through 
the  first  two  acts  come  to  a climax.  Both  Henrietta  and 
Elizabeth  have  deceived  their  father  about  their  lovers. 
Which  of  the  two  daughters’  relationships  do  you  think  is 
most  likely  to  be  successful?  Or  are  they  both  likely  to  have 
happy  endings? 
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In  your  Journal  respond  to  the  following  questions. 


Have  you  ever  deceived  someone,  or  known  or  read  about  someone  who  has? 
How  did  it  work  out?  Were  there  hard  feelings  if  it  was  discovered? 


Now  turn  to  page  166  of  On  Stage  1 and  read  all  of  Act  3 (pages  166  to  189).  Notice 
that  Henrietta  and  Elizabeth’s  confrontation  with  their  father  reveals  even  more  about 
his  strange  ideas  on  love. 


Boy , Barrett  sure  is  a tyrant. 
He  also  has  some  pretty 
strange  ideas  about  love  and 
relationships. 


J 


What  do  you  think  about  the 
way  he  treats  Henrietta?  Would 
you  tolerate  that  kind  of  abuse? 


J 


r 


No,  but  he  has  total  control  over 
her.  How  can  she  escape?  At  least 
Robert  Browning  has  the  courage  - 
and  money  - to  elope  with 
Elizabeth. 


A 


J 
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Isn  't  it  ironic  that  Captain 
Cook , a soldier , doesn't  have 
the  courage  to  stand  up  to 
Barrett!  I wonder  if  he  'll  ever 
follow  Browning's  example  and 
elope  with  Henrietta. 


I bet  Barrett  will  be  even  more 
cruel  to  his  children  after  this. 
Look  at  what  he  wanted  to  do  to 
poor  Flush! 


A 


Activity  3:  The  Play  as  a Whole  - Love  or  Control? 
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= JOURNAL 

Now  that  you’ve  read  the  whole  play,  respond  to  the  following  ideas  in 
your  Journal. 


1.  Do  you  think  that  Mr.  Barrett  is  guilty  of  abusing  his  family?  If  so,  how? 
Is  he  likely  to  change?  What  might  have  happened  if  Elizabeth  hadn’t 
met  Robert  Browning? 

■ . . 

2.  Look  back  to  the  Journal  entry  you  wrote  earlier  about  the  nature  of  love. 
Has  this  play  confirmed  your  ideas  or  changed  them  in  any  way? 

Explain.  How  would  you  define  love  now?  How  many  different  kinds 
of  love  are  there?  List  some  of  the  kinds  of  love  you’ve  read  about  in 
this  course. 
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The  Barretts  ofWimpole  Street  focuses  on  both  romantic  and  parental  love.  The 
dynamics  of  the  relationships  in  this  play  reflect  the  time  period  in  which  it’s  set. 

1 . Look  back  to  the  picture  of  the  Victorian  family  in  Activity  1 and  review  the 
values  that  you  associate  with  it.  Does  Mr.  Barrett  support  the  traditional  values 
of  the  Victorian  era?  Explain. 


Compare  your  response  with  the  one  in  the  Appendix,  Section  2:  Activity  3. 


JOURNAL  — — - 

In  your  Journal  respond  to  the  following  questions. 


Do  you  think  that  Elizabeth  would  have  been  better  off  had  she  lived  today? 
Think  carefully  about  this  one;  consider  all  the  aspects  of  living.  Look  back 
at  your  comparison  of  the  two  families  in  Activity  1. 


Following  is  a chart  that  traces  the  change  and  development  of  Henrietta’s  emotions 
throughout  the  play.  Study  the  chart;  then  answer  the  questions  that  follow  it. 
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2.  a.  Make  two  diagrams  like  the  one  shown  for  Henrietta  in  which  you  chart  the 
feelings  and  emotions  of  both  Mr.  Barrett  and  Elizabeth. 
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b.  Is  there  any  pattern  apparent  in  your  two  charts?  Explain. 


c.  How  do  these  diagrams  reflect  the  heart-and-chains  motif  pictured  at  the 
beginning  of  this  activity  and  at  the  beginning  of  Activity  4? 


Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  3. 


Activity  4:  The  Poetry  of  Barrett  and  Browning 


Module  7 - Section  2 


fy 


Sonnet:  a rhymed  poem  of 
fourteen  lines  expressing  a 
single  idea 
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During  the  courtship  of  Elizabeth  Barrett  and  Robert  Browning,  Elizabeth  wrote  a 
series  of  poems  in  which  she  described  her  love  for  Robert.  She  showed  them  to  him 
after  their  marriage  and  they  were  later  published.  Read  the  poem  “How  Do  I Love 
Thee”  which  follows.  This  poem  is  a sonnet  - a type  of  poem  you  probably 
encountered  earlier  in  one  of  the  Follow-up  Activities  in  Module  5. 


How  do  I love  thee?  Let  me  count  the  ways. 

I love  thee  to  the  depth  and  breadth  and  height 
My  soul  can  reach,  when  feeling  out  of  sight 
For  the  ends  of  being  and  ideal  grace. 

I love  thee  to  the  level  of  every  day’s 
Most  quiet  need,  by  sun  and  candlelight. 

I love  thee  freely,  as  men  strive  for  right; 

I love  thee  purely,  as  they  turn  from  praise; 

I love  thee  with  the  passion  put  to  use 

In  my  old  griefs,  and  with  my  childhood’s  faith; 

I love  thee  with  a love  I seemed  to  lose 
With  my  lost  saints,  - 1 love  thee  with  the  breath, 
Smiles,  tears,  of  all  my  life!  - and,  if  God  choose, 
I shall  but  love  thee  better  after  death. 


1 . Go  back  and  read  the  first  eight  lines  of  the  poem  again.  What  is  Elizabeth 

saying  about  her  love  for  Robert?  Hint:  Look  at  the  key  words  count,  breadth,  I 
height,  level,  freely,  and  purely  to  help  you. 
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dramatic  monologue:  a 
arrative  poem  in  which  one 
haracter  speaks  to  a silent 
' stener  at  a critical  moment 
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2.  Reread  the  last  six  lines. 

a.  Underline  what  you  think  the  key  words  are. 

b.  Now  describe  what  Elizabeth  is  saying  about  her  love  in  these  last  six  lines. 


Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  4. 


Robert  Browning  wrote  a very  different  kind  of  poetry.  As  you  know  from  the 
introduction,  he  began  his  career  writing  drama.  However,  he  wasn’t  very  successful 
at  it  so  instead  he  applied  his  interest  in  drama  to  a very  special  kind  of  poetry  called 
the  dramatic  monologue.  You’ve  encountered  one  of  these  already  in  this  course  - 
“Porphyria’s  Lover.” 

Following  is  another  of  Browning’s  dramatic  monologues  - “My  Last  Duchess.” 
When  you  read  it,  you’ll  see  that  the  character  in  the  poem  is  addressing  another 
person.  It’s  similar  in  some  ways  to  the  soliloquy  you’ll  come  across  later  in  Romeo 
and  Juliet. 

The  speaker  in  “My  Last  Duchess”  is  a duke  from  Ferrara  - a city  in  Italy  - who 
lived  during  the  Italian  Renaissance  - the  period  of  awakening  ideas  that  began  in  the 
fourteenth  century. 
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The  duke  is  speaking  to  a young  man  who  has  come  to  arrange  a marriage  between 
the  duke  and  the  daughter  of  a count. 
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Carefully  read  through  the  poem  all  the  while  asking  yourself  what  you  think  of  the 
duke.  Reread  the  poem;  then  do  the  Journal  exercise  that  follows  it. 

My  Last  Duchess 

That’s  my  last  Duchess  painted  on  the  wall, 

Looking  as  if  she  were  alive.  I call 

That  piece  a wonder,  now;  Fra  Pandolf  s hands 

Worked  busily  a day,  and  there  she  stands. 

Will’t  please  you  sit  and  look  at  her?  I said 
“Fra  Pandolf’  by  design,  for  never  read 
Strangers  like  you  that  pictured  countenance. 

The  depth  and  passion  of  its  earnest  glance. 

But  to  myself  they  turned  (since  none  puts  by 
The  curtain  I have  drawn  for  you,  but  I) 

And  seemed  as  they  would  ask  me,  if  they  durst. 

How  such  a glance  came  there;  so,  not  the  first 
Are  you  to  turn  and  ask  thus.  Sir,  ’twas  not 
Her  husband’s  presence  only,  called  that  spot 
Of  joy  into  the  Duchess’  cheek:  perhaps 
Fra  Pandolf  chanced  to  say,  “Her  mantle  laps 
Over  my  lady’s  wrist  too  much,”  or  “Paint 
Must  never  hope  to  reproduce  the  faint 
Half-flush  that  dies  along  her  throat”;  such  stuff 
Was  courtesy,  she  thought,  and  cause  enough 
For  calling  up  that  spot  of  joy.  She  had 
A heart-how  shall  I say?-too  soon  made  glad, 

Too  easily  impressed;  she  liked  whate’er 
She  looked  on,  and  her  looks  went  everywhere. 

Sir,  ’twas  all  one!  My  favour  at  her  breast, 

The  dropping  of  the  daylight  in  the  west, 

The  bough  of  cherries  some  officious  fool 
Broke  in  the  orchard  for  her,  the  white  mule 
She  rode  with  round  the  terrace-all  and  each 
Would  draw  from  her  alike  the  approving  speech, 

Or  blush,  at  least.  She  thanked  men,-good;  but  thanked 
Somehow-I  know  not  how-as  if  she  ranked 
My  gift  of  a nine-hundred-year’ s-old  name 
With  anybody’s  gift.  Who’d  stoop  to  blame 
This  sort  of  trifling?  Even  had  you  skill 
In  speech-( which  I have  not)-to  make  your  will 
Quite  clear  to  such  an  one,  and  say,  “Just  this 
Or  that  in  you  disgusts  me;  here  you  miss, 

Or  there  exceed  the  mark”-and  if  she  let 
Herself  be  lessoned  so,  nor  plainly  set 
Her  wits  to  yours,  forsooth,  and  made  excuse, 

-E’en  then  would  be  some  stooping;  and  I choose 
Never  to  stoop. 
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Oh,  sir,  she  smiled,  no  doubt. 

Whene’er  I passed  her;  but  who  passed  without 
Much  the  same  smile?  This  grew;  I gave  commands; 
Then  all  smiles  stopped  together.  There  she  stands 
As  if  alive.  Will’t  please  you  rise?  We’ll  meet 
The  company  below,  then.  I repeat. 

The  Count  your  master’s  known  munificence 
Is  ample  warrant  that  no  just  pretence 
Of  mine  for  dowry  will  be  disallowed; 

Though  his  fair  daughter’s  self,  as  I avowed 
At  starting,  is  my  object.  Nay,  we’ll  go 
Together  down,  sir!  Notice  Neptune,  though. 

Taming  a sea-horse,  thought  a rarity. 

Which  Claus  of  Innsbruck  cast  in  bronze  for  me! 


Describe  the  duke’s  character  as  you  came  to  understand  it  over  the  course  of 
the  poem.  Describe  the  personality  of  his  last  duchess,  not  as  he  sees  her,  but 
as  you  see  her.  How  might  this  poem  relate  to  the  events  in  Browning’s  own 
life? 
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Does  the  Duke  remind  you  of  Mr.  Barrett?  What  do  both  men  want  from  love?  Do 
you  see  any  similarity  with  the  lover  from  the  other  Browning  poem  you  read  earlier, 
“Porphyria’s  Lover”?  Does  he  want  the  same  thing  they  do? 

As  you  can  see  from  the  play  and  the  poetry  you’ve  read,  there  are  several  ways  to 
determine  what  a character’s  personality  is  like.  You’ll  move  from  this  to  actually 
writing  about  character  development. 


Activity  5:  Writing  About  Characters 


Types  of  Characters 

You’ve  already  learned  about  the  different  types  of  characters  found  in  literature.  A 
you’ll  recall,  characters  that  change  or  develop  are  called  dynamic  characters ; those 
who  remain  the  same  are  called  static  characters. 


If  characters  are  one-  or  two-dimensional  (that  is,  they  reveal  only  one  or  two  aspect 
Flat  characters:  characters  of  their  personalities),  they  are  said  to  be  stereotypical  characters  - or  flat 
who  reveal  only  one  or  two  characters.  Those  who  are  revealed  in  great  detail  and  who  show  themselves  to  be 
aspects  of  their  personalities  complex,  believable  people  are  called  realistic  characters  - or  round  characters. 

Round  characters:  multi- 
faceted, complex  characters 
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1.  In  the  chart  that  follows  fill  in  the  characters  from  The  Barretts  ofWimpole  Street 
that  fit  each  category.  One  name  has  been  provided  in  each  box  to  get  you 
started. 


tr 


Static  Characters 

Dynamic  Characters 

Mr.  Barrett 

Elizabeth 

Round  Characters 

Flat  Characters 

Elizabeth 

Arabel 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  5. 
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Writing  about  a character  requires  great  care.  You  have  to  consider  all  aspects  of  the 
character’s  presence  in  the  play.  As  you  know,  the  major  assignment  in  this  section 
is  an  essay  based  on  an  aspect  of  characterization  in  the  play.  The  following  three 
questions  will  help  you  to  focus  on  characterization. 

• How  do  the  characters  you  choose  act  towards,  and  think  about,  others? 

• How  do  others  act  towards,  and  think  about,  your  characters? 

• How  do  your  characters  view  themselves? 


Once  you’ve  established  these  points,  you  can  trace  the  characters  throughout  the 
play  to  see  if  they  undergo  any  changes  for  better  or  worse. 
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r 


V 


Well , I suppose  I could  review 
my  other  essay  assignments  and 
maybe  check  the  handbook. 
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Organizational  Strategies 

Use  any  system  that  works  well  for  you  to  collect  and  organize  the  ideas  and 
information  you’ll  need  for  your  assignment  - freewriting,  clustering,  brainstorming, 
and  so  on.  You  might,  though,  use  some  of  the  organizational  strategies  that  are 
described  here  as  well. 

Sometimes  in  order  to  get  a clearer  idea  of  how  a character  develops  throughout  a 
play,  the  two-column  approach  is  useful.  Here’s  how  to  do  it. 

In  the  first  column  of  the  following  chart  explain  how  the  character  appears  to  you 
initially.  In  the  second  column  note  every  significant  event  that  happens  - what  it  is 
and  why  it  happens  - as  well  as  the  effect  these  events  have  on  your  character.  Also 
describe  the  effect  that  he  or  she  has  on  others.  The  notes  that  you’ve  been  keeping 
should  be  very  useful  here.  Through  this  exercise  you  can  turn  them  into  a working 
blueprint  for  your  essay. 


Initial  Impression 

Events  and  Effects 

£ it 
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Establishing  a Focus 


There  are  many  ways  of  focusing  your  essay.  For 
example,  in  The  Barretts  ofWimpole  Street  you  could 
look  at  the  major  characters  in  several  different  ways. 
Here  are  a few  possibilities: 

• Elizabeth  as  a dutiful/rebellious  daughter 

• Elizabeth  as  a daughter/lover 

• Mr.  Barrett  as  a protective/tyrannical  father 

• Mr.  Barrett  as  a disappointed  parent/husband 


As  long  as  you  consider  both  the  topic  and  text  carefully,  your  thesis  should  be  valid. 
First  of  all  you  need  to  know  exactly  what  the  topic  is  asking  you.  One  way  of  doing 
this  is  to  underline  the  important  - or  key  - words  in  the  statement  of  topic.  These 
are  the  words  that  ask  you  to  do  something  or  to  focus  on  something.  Suppose  the 
topic  was  this: 


Discuss  how  character  foils  are 
used  in  The  Barretts  ofWimpole 
Street. 

The  key  words  here  are 

• discuss 

• character  foils 

• used 

At  this  point  it’s  a good  idea  to 
rewrite  the  topic  using  your  own 
words.  It  might  now  look  like  this: 

In  an  essay  talk  about  how 
characters  who  are  opposites  of 
each  other  in  some  way  play  a part 
in  the  action  of  The  Barretts  of 
Wimp  ole  Street. 

The  topic  should  now  seem  clearer  to 
you. 
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The  thesis  of  your  essay  must  be  derived  from  the  topic.  Remember  that  the  thesis  is 
the  main  idea  you  wish  to  convey  about  the  topic.  First  you  must  determine  who  the 
character  foils  are  in  the  play  and  how  they’re  foils.  To  do  this,  answer  the  following 
questions: 

2.  a.  Arabel  and  Bella  are  foils  to  Elizabeth  but  in  different  ways.  What  are  those 
ways? 


b.  Captain  Surtees  Cook  is  a foil  to  Robert  Browning.  How? 


c.  Robert  Browning  is  a foil  to  Mr.  Barrett.  How? 


Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  5. 
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Since  your  essay  has  to  be  fairly  short,  you  must  choose  your 
characters  carefully.  You  can’t  discuss  all  of  the  character 
foils  in  the  play  in  one  paper.  Sometimes  with  a topic  like 
this  it’s  possible  to  group  characters  together  and  thus 
simplify  your  essay.  For  example,  if  you  choose  to  discuss 
the  characters  who  are  foils  to  one  of  the  main  characters, 
you  might  consider  Elizabeth  and  Arabel  and  how  they  each 
react  to  their  father  in  different  ways.  The  following 
dialogue  that  takes  place  in  Ms.  Grotowski’s  classroom 
should  make  this  clear. 


Ms.  Grotowski:  How  do  Elizabeth  and  Arabel  react  to  their  father  in  the  beginning? 
Nicole:  Well,  they  accept  what  he  says. 

Ms.  Grotowski:  But  is  Elizabeth  totally  obedient? 

Nicole:  Not  really.  She  does  try  to  rebel  about  the  porter. 

Ms.  Grotowski:  What  does  this  tell  us  about  Elizabeth? 

Nicole:  That  probably  even  at  that  point  she  wanted  to  escape  his  tyranny. 
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Ms.  Grotowski:  And  note  that  Elizabeth  continues  trying  to  escape  while  Arabel 
doesn’t  Look  at  the  move  from  London.  Arabel  submits  meekly,  doesn’t  she? 

Nicole:  So  Arabel’ s passive  acceptance  of  everything  makes  Elizabeth’s  rebellion 
seem  by  contrast  more  obvious  - more  important. 


You’re  now  ready  to  make  a tentative  thesis  statement.  It  might  look  like  this: 

In  The  Barretts  of  Wimpole  Street  character  foils  are  used  to  emphasize  the 
actions  of  the  protagonist,  Elizabeth. 

Once  you’ve  interpreted  the  topic,  brainstormed,  and  come  up  with  a tentative  thesis, 
you’re  ready  to  begin  shaping  your  paper. 

Maintaining  Coherence 

You’ll  need  as  many  body  paragraphs  in  your  essay  as  you  have  major  details  to 
support  your  thesis.  The  organization  of  the  essay  is  up  to  you;  there  is  no  one  way 
to  do  it.  Find  a thought  pattern  that  you  think  fits  the  topic.  If  you’re  at  all  uncertain, 
stick  to  the  traditional  vase-shaped  essay  you  studied  earlier.  It’s  important  that  your 
essay  is  unified  and  coherent. 


The  traditional  essay  is  often  described  as  being 
shaped  like  a vase. 


It’s  important  that  your  audience  is  able  to  follow  the  flow  of  your  ideas  and  that  the 
process  of  reading  your  essay  is  smooth.  As  you  move  from  one  idea  to  another  - a 
Transitions:  shifts  in  thought  process  called  making  transitions  - it  must  be  clear  to  your  reader  that  a transition 

has  been  made,  and  the  transition  itself  must  be  smooth  and  natural.  This  is  true  both 
as  you  move  from  one  idea  to  another  within  a paragraph  and  as  you  move  from  one 
paragraph  to  the  next. 
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To  ensure  that  your  transitions  are  smooth,  you  should  organize  your  paragraphs  in  a 
logical  manner  so  that  the  relationship  between  ideas  is  natural.  There  are  many 
different  approaches  you  can  take  to  organizing  paragraphs;  no  doubt  your  handbook 
will  discuss  the  most  common  ones. 

One  of  the  most  commonly  used  methods  of  organizing  paragraphs  is  to  structure 
them  according  to  the  order  of  cause  and  effect.  Another  common  structure  is  that  of 
chronological  order.  According  to  the  former  structure,  a fact  is  presented  and  its 
result  shown.  In  the  latter,  events  are  related  in  the  order  in  which  they  occur. 

Here  is  an  example  of  a short  cause-and-effect  paragraph: 

That  year  I decided  to  buckle  down  and  take  my  school  work  seriously.  The  results 
were  amazing.  Not  only  did  my  grades  improve,  but  I gained  a lot  of  self-confidence 
and,  for  the  first  time  in  quite  a while,  I felt  good  about  myself.  An  added  bonus  was 
that  I finally  got  my  parents  off  my  back.  It  sure  felt  good  to  get  rid  of  that  constant 
nagging  to  get  my  homework  done! 

Now  here’s  a sample  paragraph  structured  chronologically: 

The  first  thing  we  did  when  we  arrived  at  the  cabin  was  to  open  up  all  the  doors  and 
windows  to  air  the  place  out.  Then,  while  Mom  and  I unloaded  the  car,  Dad 
organized  the  kitchen.  Finally,  when  everything  was  unpacked  and  put  away,  Mom 
said  I could  have  the  rest  of  the  afternoon  to  myself.  I’ll  bet  I was  in  my  bathing  suit 
and  into  the  lake  in  under  two  minutes! 
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Another  method  of  ensuring  that  your  transitions  are  smooth  is  to  make  full  use  of 
linking  words  - sometimes  called  transitional  expressions. 

Words  such  as  however,  also,  nevertheless,  or  but,  and  phrases  like  for  example,  in 
fact,  in  spite  of,  and  at  the  same  time,  not  only  clarify  connections  and  relationships 
between  ideas,  but  they  also  make  for  smoother,  less  choppy,  and  more  pleasing 
writing  if  used  properly.  Here’s  an  example: 

To  make  the  matter  clear,  however,  I also  must  point  out  that  I do  agree  with  you  in 
part.  Nevertheless,  on  the  whole  I think  you  are  wrong.  For  example,  you  seem 
unable  to  give  reasons  for  several  of  your  points.  In  fact,  you  seldom  defend  your 
ideas  at  all.  In  spite  of  this,  though,  this  report  is  better  than  your  last  one. 

Three  transitional  expressions  commonly  used  to  convey  the  idea  of  cause  and  effect 
are  like,  consequently,  and  as  a result.  Some  common  chronological-order 
expressions  are  first,  second,  later,  next,  and  then. 

3.  The  following  paragraph  lacks  coherence  because  transitional  expressions  have 
been  omitted.  Rewrite  the  paragraph  in  a more  coherent  fashion  by  putting  in  the 
linking  words  that  are  missing. 

How  can  anyone  doubt  the  reality  of  the  Loch  Ness  monster?  Hundreds  of 
people  claim  to  have  seen  it.  Many  people  say  it’s  a hoax.  I’m  convinced  it’s 
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Compare  your  response  with  the  one  in  the  Appendix,  Section  2:  Activity  5. 


When  you  write  an  essay  - or  any  other  piece  of  writing  for  that  matter  - strive  for 
clarity  and  coherence  by  using  proper  organizational  techniques  and  transitional 
expressions  where  they’re  needed. 

A final  word:  don’t  forget  the  editing,  revising,  and  proofreading  stages  after 
completing  your  first  draft.  If  you  have  any  doubts  about  the  best  methods  to  use  in 
this  process,  take  a few  minutes  to  go  back  and  review  the  appropriate  material  in 
Module  4. 
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2.  Henrietta/Captain  Surtees  Cook  Subplot 


Climax 


1 . The  Barretts  of  Wimpole  Street  is  a play  about  romantic  love.  Based  on  your 
reading  of  the  play,  make  up  a questionnaire  for  obtaining  information  about 
people’s  ideas  on  romantic  love.  Choose  a number  of  people,  from  different  age 
groups  and  both  genders,  and  administer  the  questionnaire  to  them.  Tabulate  the 
results  and  see  what  they  tell  you.  Are  most  people’s  ideas  of  romantic  love 
similar  to  those  in  the  play? 

You  can  make  up  your  own  questionnaire,  but  here  are  a few  ideas  for  questions: 

• What  do  you  think  of  when  you  hear  the  word  romance ? 

• Is  there  any  age  limit  to  falling  in  love? 

• Can  love  overcome  any  obstacle? 

• Does  anyone  have  the  right  to  deny  a person  a chance  for  romantic  love? 

• If  love  isn’t  present  at  first,  can  it  develop  later? 

• Are  there  different  kinds  of  love? 

• Is  one  type  of  committed  relationship  superior  to  others? 
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2.  Consider  how  male  and  female  roles  are  depicted  in  The  Barretts  of  Wimpole 
Street.  List  some  of  the  characteristics  of  each  role;  then  think  about  male  and 
female  roles  in  our  society  today.  Is  there  any  difference  between  the  roles  as 
they’re  portrayed  in  the  play  and  the  roles  as  they  exist  today?  Explain. 
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Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Enrichment. 


| 


Conclusion 

In  this  section  you’ve  made  a detailed  study  of  a modem  play  and  learned  about  plot 
and  subplot,  characterization,  and  theme.  You’ve  also  seen  how  many  of  the  ideas 
held  by  characters  in  the  play  have  changed  drastically  through  the  course  of  the 
action  and  how  others  have  remained  unchanged.  In  expressing  your  ideas  about 
aspects  of  this  play  you’ve  responded  personally  and  critically  to  a piece  of  dramatic 
literature  and  learned  analytical  techniques  that  you  will  be  able  to  apply  to  other 
literature  you  come  across  in  your  studies  or  on  your  own.  When  you’ve  finished 
your  Section  2 Assignment,  go  on  to  Section  4. 


= ASSIGNMENT  — — — 

In  your  Assignment  Booklet  complete  the  assignment(s)  for  this  section. 
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The  two  plays  that  form  the  basis  of  Sections  2 and  3,  Arms  and  the  Man  and  The 
Barretts  ofWimpole  Street , both  explore  themes  surrounding  romantic  love.  They 
share  this  focus  on  romantic  love  with  Romeo  and  Juliet.  However,  the  styles  of  the 
plays  are  very  different.  Arms  and  the  Man  and  The  Barretts  ofWimpole  Street  treat 
romantic  love  in  a fairly  sympathetic  way;  both  end  in  marriage,  so  in  the  classical 
sense  they  are  comedies  - plays  with  happy  endings.  By  contrast,  Romeo  and  Juliet 
ends  in  death,  and  so  qualifies  as  a tragedy. 

If  you’ve  opted  to  study  Arms  and  the  Man,  you’ll  have  skipped  Section  2 and  now 
be  starting  Section  3.  As  you  read  through  the  play,  you’ll  learn  about  the  structure 
of  drama,  its  characterization,  and  its  themes.  There  will  be  opportunities  for  you  to 
respond  to  the  play  at  both  a personal  and  analytical  level.  For  the  assignment  in  this 
section  you  will  be  required  to  present  a character  analysis  in  essay  form. 
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Arms  and  the  Man-  An  Introduction 


Romance  and  Heroism 

Shaw’s  Arms  and  the  Man  is  a play  that  treats  romantic  love  in  a rather  comic  way. 
Romantic  love  is  a very  important  part  of  western  culture.  This  is  reflected  by  the 
huge  number  of  books,  films,  and  television  shows  that  depend  upon  this  interest  in 
romantic  love. 

=====  JOURNAL  

In  your  Journal  respond  to  the  following  questions. 


Have  you  ever  fallen  in  love?  What  was  it  like  for  the  first  time?  How  did 
you  feel  about  the  other  person?  If  it  ended,  how  did  you  feel  then?  Did  you 
behave  differently  when  you  were  in  love? 
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Romance  is  big  business.  Go  to  any  supermarket,  drug  store,  or  convenience  store 
and  you’ll  see  racks  of  paperback  novels,  magazines,  and  greeting  cards  devoted  to 
the  subject. 

1 . Check  through  the  TV  listings.  How  many  shows  can  you  find  that  feature 
romantic  love?  List  them  here. 


2.  Chances  are  that  many  of  the  shows  you’ve  listed  will  be  “soap  operas,”  which 
have  a large  and  loyal  following.  Are  the  views  of  love  portrayed  in  soap  operas 
realistic?  Explain  why  or  why  not. 
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3.  Now  check  the  entertainment  section  of  your 
local  newspaper  for  film  listings.  Are  there 
films  that  you  would  categorize  as  love  stories? 
List  them  here. 


= JOURNAL  ■— 

In  your  Journal  discuss  your  most  or  least  favourite  story,  film,  or  TV  show 
that  features  romantic  love.  Explain  what  it  is  that  you  like  or  dislike. 


Arms  and  the  Man  also  focuses  on  themes  concerning  war  and  the  hero.  Who  are 
considered  heroes  in  today’s  world? 


Are  people  like  these  shown  here  generally  considered  heroes?  Just  what  is  meant  b 
the  word  hero! 
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— JOURNAL  

In  your  Journal  describe  what  you  think  makes  a person  a hero.  What  qualities 
does  a hero  need  to  possess?  Do  some  heroes  last  longer  than  others?  Why? 


In  the  past  soldiers  were  often  celebrated  as 
heroes  and  so  have  been  the  subjects  of 
many  poems,  plays,  and  novels.  Can  you 
think  of  any  such  heroes  that  you’ve  read 
about? 

War  has  often  been  depicted  as  a romantic, 
chivalrous  adventure.  Because  of  their 
uniforms  soldiers  are  thought  to  have  a kind 
of  romantic  appeal.  Often  on  television 
you’ll  see  films  with  heroic  actors  leading 
their  men  into  battle.  It’s  the  old  good-guys- 
versus-bad-guys  scenario,  and  in  most  cases 
you  can  count  on  the  good  guys  to  win.  If 
they  don’t,  at  least  you  can  be  content  with 
the  knowledge  that  they  acted  heroically  to 
the  bitter  end. 


4.  Do  you  think  this  is  a realistic  view  of  war?  Explain  why  or  why  not. 


5.  Find  someone  who’s  had  actual  experience  in  a war  (the  local  Royal  Canadian 
Legion  might  be  of  help  here).  Find  out  if  that  person  was  ever  actually  in  battle, 
and  if  so  what  it  was  really  like.  If  possible  record  the  responses  on  tape. 


Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  1. 
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Sarah:  I’ve  heard  about  World  War  I.  People  wear  poppies  in  November  and  there 
are  parades  of  soldiers  and  veterans.  I’ve  watched  the  ceremonies  in  Ottawa  on 
television. 

Doris:  Yeah,  and  the  newspapers  print  poems  like  “In  Flanders  Fields.”  It  seems  as 
if  people  really  like  writing  or  reading  about  heroes  from  some  war  or  another. 

Ms.  Grotowski:  Yes,  all  cultures  have  folk  heroes.  Can  you  think  of  examples? 

Doris:  Well,  there’s  King  Arthur  and  his  knights.  El  Cid  was  a 
Spanish  hero  - 1 saw  the  old  movie  about  him  on  TV  - and  of 
course  there’s  Joan  of  Arc.  If  I looked  in  the  encyclopedia  under 
“Heroes,”  I’m  sure  I could  find  a lot  more. 

Ms.  Grotowski:  Yes,  heroes  have  always  been  an  important  part 
of  every  culture.  The  earliest  literature  of  most  cultures  focuses 
on  the  exploits  of  the  hero.  Epic  poems  telling  of  such  exploits 
have  survived  for  thousands  of  years.  In  fact,  many  of  these 
stories  weren’t  written  down  until  long  after  they  were  composed. 

They  were  part  of  the  oral  tradition.  Can  you  think  of  any 
examples? 


Sarah:  Well,  I’ve  heard  of  The  Odyssey. 


Epic:  a lengthy  poem  written 
in  an  elevated  style  that 
recounts  the  exploits  of  a real 
or  legendary  hero 

Oral  tradition:  unwritten 
literature  passed  on  orally 
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6.  Can  you  think  of  the  names  of  other  epic  poems  describing  the  exploits  of 
heroes?  Write  down  as  many  as  you  can. 


7.  Modern-day  heroes  tend  to  be  different  from  the  ancient  warriors  described  in 
epic  poems.  Using  your  Journal  entry  about  heroes  as  a guide,  create  a short 
questionnaire  in  which  you  ask  people  their  ideas  about  the  nature  of  heroes  and 
heroism.  Find  several  people  of  different  ages  and  have  them  respond  to  your 
questionnaire.  Here  are  a few  questions  you  might  ask: 

• In  your  opinion  just  what  is  a hero? 

• Is  it  useful  or  harmful  for  people  to  have  heroes  to  look  up  to?  Explain 
your  answer. 

• Are  today’s  heroes  different  from  those  of  days  gone  by?  How? 

• Is  the  notion  of  heroism  out  of  fashion  today?  If  so,  why  do  you  think  that 


is? 


• Many  young  people  look  at  celebrities  - sports  stars,  singers,  and  movie 
actors,  for  example  - as  their  idols.  Do  you  consider  such  people  to  be  real 
“heroes”?  Why  or  why  not? 

• Do  you  have  a “hero”  you  look  up  to?  If  so,  who  is  it?  Why  do  you 
admire  this  person? 


Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  1. 
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Satire:  a literary  work  that 
uses  humour  or  ridicule  to 
attack  an  existing  state  of 
affairs 


During  the  course  of  the  play  Arms  and  the  Man , the  protagonist,  Raina,  changes  her 
opinion  about  heroes  and  war.  In  fact,  Shaw’s  play  is  not  meant  to  be  a realistic 
depiction  of  love,  heroes,  and  war.  Rather,  it  is  a satire.  If  you  studied  Animal  Farm 
in  Module  6,  you’ll  remember  that  a satire  often  deals  with  serious  ideas  in  a comic 
manner.  In  this  way  the  author  hopes  to  change  people’s  attitudes  towards  the 
subject  and  show  how  ideas  can  be  misleading  at  times.  Satire  depends  upon  irony; 
and  as  you’ll  recall  from  Module  3,  there  are  three  different  types  of  irony  - verbal, 
dramatic,  and  situational. 


Shaw  uses  all  three  types  of  irony  to  show  his  audience  that  perhaps  the  issues  that 
are  connected  to  things  like  love,  heroes,  and  war  are  often  more  complex  than  they 
seem  and  that  people  may  need  to  take  this  into  account. 


Preparing  for  Your  Assignment 

The  assignment  for  this  section  will  be  a character  analysis  presented  as  a formal 
essay.  In  order  to  prepare  yourself  for  this  assignment,  keep  a set  of  notes  about 
various  characters  in  your  Journal  as  you  read  through  the  play.  In  addition, 
comment  on  what’s  going  on  in  the  action  of  the  play.  Ask  questions  for  which  you 
expect  to  find  answers  as  the  play  progresses.  Before  you  actually  start,  read  over  the 
assignment  for  this  section.  This  will  help  you  to  decide  on  the  character(s)  about 
whom  you  need  to  keep  more  detailed  notes.  The  following  sentence  starters  might 
help  you  get  these  notes  underway: 


• This  character/incident  reminds  me  of . . . 

• I wonder  about ... 

• Why  does  ...  ? 

• This  part  is/is  not  believable  because  . . . 

• This  play  is/is  not  like  a movie  because  . . . 

• This  play  is/is  not  like  a narrative  because  . . . 

• (character)  is  motivated  by 

• The  dialogue  helps  to  . . . 

• Conflict  is ... 

• It’s  ironic  that ... 

• A pattern  I notice  is  . . . 

• The  setting  is  . . . 

• Actors  I would  cast  for  . . . include  . . . 

• Music  I would  choose  for  this  play/part  is  . . . 

• Lighting  and  sound  effects  for  this  scene  might  be  . . . 

• Lack  of  understanding  can  . . . 

• Decisions  made  by  individuals  can  . . . 
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Activity  2:  Studying  the  Play 


f T 


Acf:  a major  division  of  a 
play 


Protagonist:  the  main 
character  in  a story  or  play 

Antagonist:  the  chief 
adversary  of  a protagonist 


the  rising  action  of  a play  usually  lasts  longer  and  is  more  complex  than  the  falling 
action.  The  conflicts  are  introduced  in  Act  1 and  then  proceed  towards  a climax  in 
Act  3,  followed  by  a resolution  of  the  conflict(s)  and  a conclusion. 

The  major  plot  of  a play  is  often  reinforced,  or  backed  up,  by  one  or  more  subplots. 
These  subplots  tend  to  follow  a pattern  similar  to  that  of  the  main  plot  and  often  help 
reveal  the  theme  of  the  play.  In  Act  1 the  protagonist  and 
antagonist  are  usually  clearly  developed.  These  characters  may 
remain  static  or  they  may  be  dynamic. 

In  Arms  and  the  Man  the  conflict  begins  within  a family  but  is 
intensified  by  a force  or  person  from  outside  the  family.  This 
conflict  provides  the  audience  or  reader  with  a commentary  on 
human  relationships  and  love. 

In  Scene  1 you’re  introduced  to  the  protagonist,  Raina,  and  her 
mother,  Catherine.  Also  present  is  Louka,  a servant  who,  as  you  can 
see,  does  not  behave  at  all  like  a typical  servant.  Catherine  tells 
Raina  of  the  splendid  victory  in  which  both  Raina’ s father,  Major 
Paul  Petkoff,  and  her  fianc£,  Sergius,  were  involved. 
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Now  read  the  introduction  to  Arms  and  the  Man  on  page  301  of  On  Stage  1.  Then  on 
the  map  that  follows  of  central  Europe  prior  to  World  War  I,  locate  Bulgaria,  Serbia, 
and  Austria-Hungary.  This  is  the  geographical  background  against  which  the  play  is 
set. 


The  Balkans 


Paradoxical:  seemingly  self- 
contradictory 


Next,  turn  to  page  306  of  the  text  and  read  the  description  of  the  stage  setting  for  the 
beginning  of  the  play. 


r 


A great  deal  of  information  is  given  to  us 
by  the  details  of  the  setting.  In  this 
description  of  Raina's  bedroom  there's  a 
lot  that's  said , but  some  of  it  is 

paradoxical. 


V 


J 
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What  do  you  mean  by 
paradoxical? 


WelL  look  at  the  description  of  the 
furniture:  "It  is  half  rich  Bulgarian , half 
cheap  Viennese. " A paradox  exists 
when  something  seems  to  have 
contradictory  qualities. 


1 . a.  Can  you  find  any  more  paradoxical  details  in  the  description  of  Raina’ s 
room?  List  a few. 


b.  What  might  these  details  lead  us  to  expect  of  the  rest  of  the  play? 


Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  2. 
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Now  read  the  introductory  dialogue  to  Louka’s  entrance  at  the  bottom  of  page  307. 


2.  How  do  you  know  that  Raina  has  had  doubts  about  how  Sergius  would  fare  in  the 
war? 


3.  a.  What  news  does  Louka  bring? 


b.  In  what  ways  does  Louka  not  behave  like  a typical  servant? 


i 

This  photograph  shows  Raina,  Bluntschli,  and  Louka  from  a Citadel  Theatre 
production  of  Arms  and  the  Man,  1979/80. 


1 The  Citadel  Theatre  for  the  detail  from  a photograph  of  a production  of  Arms  and  the  Man  by  G.B.  Shaw  in  The 
Citadel  Theatre  15th  Anniversary  Brochure.  Reprinted  by  permission  of  The  Citadel  Theatre. 
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Now  read  to  the  end  of  Act  1 on  page  319  of  On  Stage  1.  Then  do  the  questions  that 
follow. 

4.  Turn  to  page  355  of  On  Stage  1 and  answer  Questions  1,  2,  and  3.  You  may  find 
that  these  questions  require  considerable  effort,  but  they’ll  prepare  you  for  the 
assignment  at  the  end  of  the  section. 

Textbook  question  1 : 

Physical  Appearance: 


Social  Position: 


Mentality: 


Textbook  question  2: 
Appearance:  


Background: 


Mental  Outlook: 
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Textbook  question  3: 


Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  2. 


JOURNAL 

In  your  Journal  respond  to  the  following  questions. 


What  is  The  Man’s  attitude  towards  battle?  Why  does  he  say,  nine 
soldiers  out  of  ten  are  bom  fools”?  Is  his  attitude  towards  heroism  and  war 
anything  like  what  you  recorded  in  your  previous  Journal  entries? 
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Well , it's  obvious  from  Act  1 that 
they  have  money , but  there's 
more  going  on  here. 


You're  getting  to  be  perceptive.  Do 
you  think  Shaw's  saying  something 
about  status? 


Yeah.  On  page  318  Raina  mentions 
that  The  Man  must  be  a gentleman. 
It's  rather  ironic  that  she  bases  her 
opinion  on  the  mere  fact  that  he 
washes  his  hands! 


lW//'-— — - './VI 
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In  this  photograph  Catherine  is  shown  seated  between  her  husband  and  Major 
Plechanoff.  This  is  from  The  Citadel  Theatre  production  of  the  play,  1979/80. 


1 The  Citadel  Theatre  for  the  detail  from  a photograph  of  a production  of  Arms  and  the  Man  by  G.B.  Shaw  in  The 
Citadel  Theatre  15th  Anniversary  Brochure.  Reprinted  by  permission  of  The  Citadel  Theatre. 
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Act  2 

In  Act  2 the  location  changes  to  the  garden.  Here  the  subplot  involving  Louka  and 
Nicola  is  introduced. 

Louka  and  Nicola 


Read  the  stage  directions  given  at  the  beginning  of  Act  2 on  page  319  of  On  Stage  1. 

5.  What  details  given  in  the  stage  directions  at  the  beginning  of  Act  2 could  be 
considered  paradoxical? 


Compare  your  response  with  the  one  in  the  Appendix,  Section  3:  Activity  2. 
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Now  beginning  from  page  319  read  as  far  as  - and  including  - the  description  of 
Sergius  on  page  323. 

6.  How  does  Shaw  show  how  unrealistic 
Catherine’s  attitude  towards  war  is? 


Compare  your  response  with  the  one  in  the  Appendix,  Section  3:  Activity  2. 


JOURNAL 

In  your  Journal  respond  to  the  following  idea. 


You  may  have  found  Shaw’s  description  of  Sergius  difficult  to  read,  but  from 
your  understanding  of  it,  is  this  the  person  you  expected  from  the  description 
in  Act  1? 


On 

Stage  1 

Foil:  in  literature  a 
character  who  contrasts 
strongly  with  another 
character 


Now  continue  reading  to  the  end  of  Act  2 on  page  334  of  On  Stage  1. 

A term  that  you  need  to  know  when  dealing  with  characters  is  foil  - or  character 
foil.  A foil  is  a character  who  contrasts  so  strongly  with  another  character  that  the 
qualities  of  each  become  more  apparent  because  of  the  contrast.  One  character,  for 
example,  may  be  always  happy,  another  always  sad;  the  sadness  of  one  emphasizes 
the  happiness  of  the  other  and  vice  versa.  Such  characters  can  be  termed  foils. 
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7.  Turn  to  page  355  of  On  Stage  1 and  answer  Question  8.  Though  the  text  doesn’t 
use  the  term /<?//,  this  is  what  Question  8 is  about. 
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8.  In  Act  2 what  details  indicate  that  Shaw  is  satirizing  the  concept  of  social  status? 


1 


I 9.  When  Captain  Bluntschli  arrives,  how  do  you  know  that  he  is 
I Raina’s  “chocolate  cream  soldier”? 

f — 

Now  turn  to  page  334  of  On  Stage  1 and  read  the  stage  directions  for  the  opening  of 
Act  3. 

10.  The  stage  setting  as  described  at  the  beginning  of  the  act  is  paradoxical  in  some 
respects.  Point  out  what  these  paradoxical  details  are. 


Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  2. 
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Now  read  all  of  Act  3,  pages  334  to  354  of  On  Stage  1.  Read  it  all  in  one  sitting  if 
you  can. 

JOURNAL  — — ■ 

In  your  Journal  respond  to  the  ending  of  Arms  and  the  Man.  How  do  you 
feel  about  it?  Were  you  surprised?  Did  you  learn  anything? 


Romance  Versus  Reality 


So  by  the  end  of  the  play  Raina's  attitude 
has  changed  from  an  unrealistic 
adoration  of  the  not-so-heroic  Sergius  to  a 
love  for  her " chocolate  cream  soldier. " 
What  was  the  most  important  thing  that 
changed  her  mind? 


A 
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I think  it  happened  when  Biuntschli 
saw  through  her  behaviour  and 
realized  that  she  had  just  been 
putting  on  a romantic  attitude. 
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And  of  course  she  realizes 
that  Sergius  has  been  flirting 
with  Louka. 


She  certainly  realizes  that  Sergius 
isn 't  the  hero  that  she 'd  made 
him  out  to  be. 


Yeah , Sergius  and  Petkoff  didn  't  have 
a clue  about  disbanding  the  army. 
They  needed  Biuntschli  to  sort  things 
out  for  them.  So  common  sense  and 
practicality  won  out  over  romanticism 
and  lofty  ideals. 


So  Shaw  shows  us  in  a humorous  way 
that  while  romance  is  all  very  well  in  an 
ideal  world , in  our  imperfect  world , 
idealism  has  to  be  tempered  with  a little 
cold  reality. 
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1.  Look  at  one  of  the  major  topics  in  the  play:  the  reality  of  war.  Sergius  thinks 
that  he’s  a hero  because  of  his  cavalry  charge  against  the  guns.  He  feels  that  he 
is  the  true  soldier  and  patriot.  Why  is  this  ironic? 


THE  MODERN  DRAMA:  ARMS  AND  THE  MAN 


Compare  your  response  with  the  one  in  the  Appendix,  Section  3:  Activity  3. 


In  the  literature  of  the  nineteenth  century,  war  was  generally  portrayed  as  a glorious 
enterprise  that  provided  young  men  with  the  chance  to  prove  their  loyalty  and 
manliness.  During  the  Crimean  War  (1854-1856),  which  was  fought  mainly  between 
Russia  and  England,  a charge  similar  to  the  one  Sergius  organized  took  place.  A 
mistake  was  made  and  the  British  Light  Brigade,  a brigade  of  lightly- armed,  highly 
mobile  cavalrymen,  was  ordered  to  charge  the  Russian  guns  - which  were  not  out  of 
ammunition.  As  a result  most  of  the  British  soldiers  were  killed.  Read  the  famous 
poem  The  Charge  of  the  Light  Brigade  by  Alfred  Lord  Tennyson  reprinted  here: 

The  Charge  of  the  Light  Brigade 

i 

Half  a league,  half  a league. 

Half  a league  onward. 

All  in  the  valley  of  Death 
Rode  the  six  hundred. 

“Forward  the  Light  Brigade! 

Charge  for  the  guns!”  he  said. 

Into  the  valley  of  Death 
Rode  the  six  hundred. 

II 

“Forward,  the  Light  Brigade!” 

Was  there  a man  dismay’d? 

Not  tho’  the  soldier  knew 
Some  one  had  blunder’d. 

Theirs  not  to  make  reply. 

Theirs  not  to  reason  why. 

Theirs  but  to  do  and  die. 

Into  the  valley  of  Death 
Rode  the  six  hundred. 
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III 

Cannon  to  right  of  them, 

V 

Cannon  to  left  of  them. 

Cannon  to  right  of  them. 

Cannon  in  front  of  them 

Cannon  to  left  of  them, 

Volley’d  and  thunder’d; 

Cannon  behind  them 

Storm’d  at  with  shot  and  shell, 

Volley’d  and  thunder’d; 

Boldly  they  rode  and  well, 

Storm’d  at  with  shot  and  shell, 

Into  the  jaws  of  Death, 

While  horse  and  hero  fell, 

Into  the  mouth  of  hell 

They  that  had  fought  so  well 

Rode  the  six  hundred. 

Came  thro’  the  jaws  of  Death, 

Back  from  the  mouth  of  hell, 

IV 

All  that  was  left  of  them, 

Flash’d  all  their  sabres  bare, 

Flash’d  as  they  turn’d  in  air 

Left  of  six  hundred. 

Sabring  the  gunners  there, 

VI 

Charging  an  army,  while 

When  can  their  glory  fade? 

All  the  world  wonder’d. 

0 the  wild  charge  they  made! 

Plunged  in  the  battery-smoke 

All  the  world  wonder’d. 

Right  thro’  the  line  they  broke; 

Honor  the  charge  they  made! 

Cossack  and  Russian 

Honor  the  Light  Brigade, 

Reel’d  from  the  sabre-stroke 

Shatter’d  and  sunder’d. 

Then  they  rode  back,  but  not. 

Not  the  six  hundred. 

Noble  six  hundred! 
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JOURNAL 


In  your  Journal  respond  to  the  following  questions. 


What  is  the  attitude  towards  the  charge  expressed  by  the  poem?  Which 
character(s)  in  the  play  seem  to  hold  a similar  attitude?  How  would 
Bluntschli  have  regarded  the  charge  of  the  Light  Brigade? 


Allusion:  in  literature,  a 
reference  to  someone  or 
something  with  which  the 
writer  assumes  the  audience 
will  be  familiar 


Allusions  and  Satire 

Shaw  frequently  makes  allusions  in  his  plays  to  literary  and  historical  figures  and 
events.  There  are  a number  of  such  allusions  in  Arms  and  the  Man  - for  example,  his 
references  to  the  famous  poet  Lord  Byron  and  the  fictional  character  Don  Quixote. 


Tiffany:  Just  a minute!  Who  was  Don  Quixote? 

Ms.  Grotowski:  He’s  the  protagonist  in  a seventeenth-century  novel  by  the  Spanish 
writer  Cervantes.  That’s  who  Bluntschli  is  referring  to  when  he  says  “I  think  of  him 
charging  the  windmills.” 
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Miguel:  What  does  it  mean  “charging  the  windmills”? 

Ms.  Grotowski:  Don  Quixote  was  so  full  of  romantic  ideas  about  knights  and  giants 
and  fair  damsels  that  he  went  out  to  try  to  find  them.  Well,  he  couldn’t  find  any,  so 
he  invented  some.  At  one  point  in  the  novel  he  imagines  that  a windmill  is  a giant, 
and  so  he  tries  to  kill  it  with  his  lance.  If  you’re  interested,  try  to  get  hold  of  the  film 
musical  The  Man  of  La  Mancha.  It’s  based  on  the  novel  Don  Quixote. 

Noel:  Well  he  seems  pretty  stupid  to  me!  But  I guess  to  Bluntschli,  Sergius  was 
pretty  stupid  too.  What  about  this  Byron  character?  Who  was  he? 

Ms.  Grotowski:  Byron  was  a very  famous  romantic  poet  of  the  early  nineteenth 
century.  Find  a literary  dictionary  or  encyclopedia  and  look  him  up  - or  look  up  the 
term  Byronic  hero.  It  would  also  be  a good  idea  to  read  one  of  Byron’s  shorter 
poems. 


Turn  to  page  102  of  Poetry  in  Focus  and  read  Byron’s  “She  Walks  in  Beauty.” 


JOURNAL  |H ■— = 

In  your  Journal  respond  to  the  following  ideas. 


What  kind  of  beauty  is  Byron  describing  in  this  poem?  Does  the  person 
remind  you  of  a character  in  the  play?  Is  there  beauty  other  than  physical 
appearance  being  discussed?  How  is  the  theme  of  the  poem  similar  to  the 
concept  of  “higher  love”  discussed  in  the  play? 


Miguel:  So  Shaw’s  satirizing  all  the  ideals  characters  in  the  play  have? 

Ms.  Grotowski:  That’s  right;  for  example,  the  fears  that  Raina  expressed  about 
Sergius  in  the  first  scene  of  the  play  turn  out  to  be  true  after  all.  There’s  a lot  of 
pretending  and  lying  going  on  here.  It  takes  Bluntschli ’s  honesty  and  realistic 
attitude  to  bring  people  down  to  earth. 

Sarah:  Yeah,  look  at  Catherine’s  and  Petkoff  s attitudes  towards  him  when  they 
realize  that  he’s  fairly  rich. 

Ms.  Grotowski:  Yes,  they  seem  really  concerned  with  status.  This  could  be  because 
they  haven’t  been  rich  for  long.  Look  at  the  irony  when  Catherine  says,  “Our 
position  is  almost  historical:  we  can  go  back  for  twenty  years.” 
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How  do  you  recognize  a family’s  status  in  your  community? 


JOURNAL 


In  your  Journal  respond  to  the  following  questions. 


Do  material  possessions  give  a family 
status?  Why  or  why  not?  In  your 
community  is  it  considered  important  to 
own  a lot  of  material  belongings? 


2.  Arms  and  the  Man  was  written  in  the 
nineteenth  century.  In  it  Shaw  satirizes 
some  commonly  held  attitudes.  In 
particular,  attitudes  that  Shaw  hoped  to 
change  were  those  held  by  his  society  about 
the  accepted  roles  and  behaviour  of  males 
and  females. 

Judging  from  this  play,  do  you  think  gender 
roles  have  changed  very  much  since 
Shaw’s  time?  Explain. 


Compare  your  response  with  the  one  in  the  Appendix,  Section  3:  Activity  3. 
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Activity  4:  How  to  Write  About  Characters 


Types  of  Characters 

You’ve  already  learned  about  the  different  types  of  characters  found  in  literature.  As 
you’ll  recall,  characters  that  change  or  develop  are  called  dynamic  characters',  those 
who  remain  the  same  are  called  static  characters. 


Flat  characters:  characters 
who  reveal  only  one  or  two 
aspects  of  their  personalities 

Round  characters:  multi- 
faceted, complex  characters 


If  characters  are  one-  or  two-dimensional  (that  is,  they  reveal  only  one  or  two  aspects 
of  their  personalities),  they  are  said  to  be  stereotypical  characters  - or  flat 
characters.  Those  who  are  revealed  in  great  detail  and  who  show  themselves  to  be 
complex,  believable  people  are  called  realistic  characters  - or  round  characters. 
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1 . In  the  chart  that  follows  fill  in  the  characters  from  Arms  and  the  Man  that  fit  each 
category.  One  name  has  been  provided  in  each  box  to  get  you  started. 


Static  Characters 

Dynamic  Characters 

Bluntschli 

Raina 

Round  Characters 

Flat  Characters 

Raina 

Nicola 

Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  4. 


Writing  about  a character  requires  great  care.  You  have  to  consider  all  aspects  of  the 
character’s  presence  in  the  play.  As  you  know,  the  major  assignment  in  this  section 
is  an  essay  based  on  an  aspect  of  characterization  in  the  play.  The  following  three 
questions  will  help  you  focus  on  characterization. 

• How  do  the  characters  you  choose  act  towards  and  think  about  others? 

• How  do  others  act  towards  and  think  about  your  characters? 

• How  do  your  characters  view  themselves? 
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Once  you’ve  established  these  points,  trace  the  characters  throughout  the  play  to  see 
if  they  undergo  any  changes  for  better  or  worse. 
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Organizational  Strategies 

Use  the  system  that  works  best  for  you  to  collect  and  organize  the  ideas  and 
information  you’ll  need  for  your  assignment  - freewriting,  clustering,  mind  mapping, 
and  so  on.  You  might,  though,  want  to  use  some  of  the  organizational  strategies  that 
are  described  here  as  well. 

Sometimes  in  order  to  get  a clearer  idea  of  how  a character  develops  throughout  a 
play,  the  two-column  approach  is  useful.  Here’s  how  to  do  it. 

In  the  first  column  of  the  following  chart  you  explain  how  the  character  appears  to 
you  initially.  In  the  second  column  you  then  note  every  significant  event  that  occurs 
- what  it  is  and  why  it  happens  - as  well  as  the  effect  these  events  have  on  your 
character.  You  also  describe  the  effect  that  he  or  she  has  on  others.  You  might  find 
the  notes  that  you’ve  been  keeping  very  useful  here.  This  exercise  can  then  be  used 
as  a working  blueprint  for  your  essay. 


initial  Impressions 

Events  and  Effects 
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Establishing  a Focus 


There  are  many  ways  of  focusing  your  essay.  For 
example  in  Arms  and  the  Man  you  could  look  at  the 
major  characters  in  several  different  ways.  Here  are  a 
few  possibilities: 

• Raina  as  a daughter/lover 

• Bluntschli  as  a lover/soldier 

• Petkoff  as  a father/soldier 

• Nicola  as  a servant/lover 


As  long  as  you  carefully  consider  both  the  topic  and  the  text,  your  thesis  should  be 
valid.  First  of  all  you  must  be  sure  that  you  know  exactly  what  the  topic  is  asking 
you.  One  way  of  doing  this  is  to  underline  the  important  - or  key  - words  in  the 
statement  of  topic.  These  are  the  words  that  ask  you  to  do  something  or  to  focus  on 
something.  Suppose  the  topic  was: 

Discuss  how  character  foils  are  used  in  Arms  and  the  Man. 


The  key  words  here  are 


• discuss 

• character  foils 

• used 


At  this  point  it’s  a good  idea  to  rewrite  the  topic  using  your  own  words.  It  might  now 
look  like  this: 


In  an  essay  talk  about  how  characters  who  are  opposites  of  each  other  in  some 
way  play  a part  in  the  action  of  Arms  and  the  Man. 


The  topic  should  now  seem  clear  to  you. 

The  thesis  of  your  essay  must  be  derived  from  the  topic.  Remember  that  the  thesis  is 
the  main  idea  you  wish  to  convey  about  the  topic.  First  you  must  determine  who  the 
character  foils  are  in  the  play  and  how  they’re  foils.  To  do  this,  answer  the  following 
questions: 
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2.  a.  Louka  is  a foil  to  Raina.  How? 


b.  Sergius  is  a foil  to  Bluntschli  in  two  different  ways.  What  are  they? 


c.  Nicola  is  a foil  to  Louka.  How? 


d.  Petkoff  is  a foil  to  Catherine.  In  what  way? 


Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  4. 
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Since  your  essay  has  to  be  fairly  short,  you  must  choose  your  characters  carefully. 
You  can’t  discuss  all  of  the  play’s  character  foils  in  one  paper.  Sometimes  with  a 
topic  like  this  it’s  possible  to  group  characters  together  and  thus  simplify  your  essay. 
For  example,  if  you  choose  to  discuss  the  characters  who  are  foils  to  one  of  the  main 
characters,  you  might  consider  Sergius  and  Bluntschli.  They’re  both  involved  in  the 
war,  but  their  attitudes  toward  fighting  the  war  and  their  ideas  about  heroism  are 
totally  different.  They  also  have  very  different  feelings  about  love  and  Raina. 


Ms.  Grotowski:  What  is  Bluntschli’s  feeling  about  the  war  when  we  first  meet  him? 

Nicole:  Well,  his  most  important  feeling  is  about  his  survival.  He  even  threatens 
Raina. 

Ms.  Grotowski:  What  do  we  know  about  Sergius  and  the  war? 

Nicole:  Bluntschli  recognizes  him  as  the  idiot  who  led  the  cavalry  charge  on  the 
machine  guns. 

Ms.  Grotowski:  Does  Raina  think  that  Sergius’s  actions  were  idiotic? 

Nicole:  No,  she  sees  him  as  some  kind  of  a hero!  Does  she  keep  this  attitude 
throughout  the  play? 

Ms.  Grotowski:  As  the  action  progresses,  she  comes  to  realize  that  Sergius  is  not  a 
very  successful  soldier  and  that  if  it  weren’t  for  Bluntschli’s  guns  running  out  of 
ammunition,  he  probably  would  have  been  blown  to  bits. 

Nicole:  So  Sergius’s  posturing  as  a soldier  makes  us  realize  that  Bluntschli  is  really 
the  one  who  knows  what  war  is  all  about. 
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You’re  now  ready  to  make  a tentative  thesis 
statement.  It  might  look  like  this: 

In  Arms  and  the  Man  character  foils  are 
used  to  explore  various  aspects  of 
heroism  and  cowardice. 

Once  you’ve  interpreted  the  topic, 
brainstormed,  and  come  up  with  a tentative 
thesis,  you’re  ready  to  begin  shaping  your 
paper. 


This  photograph  shows  the  dashing  - 
but  incompetent  - soldier  Sergius  in 
the  Citadel  production  of  Arms  and  the 
Man. 

Maintaining  Coherence 

You’ll  need  as  many  body  paragraphs  in  your  essay  as  you  have  major  details  to 
support  your  thesis.  The  organization  of  the  essay  is  up  to  you;  there  is  no  one  way 
to  do  it.  Find  a thought  pattern  that  you  think  fits  the  topic.  If  you’re  at  all  uncertain 
stick  to  the  traditional  vase-shaped  essay  you  studied  earlier.  It’s  important  that  your 
essay  is  unified  and  coherent. 


The  traditional  essay  is  often 
described  as  being  shaped  like  a 
vase. 


1 The  Citadel  Theatre  for  the  detail  from  a photograph  of  a production  of  Arms  and  the  Man  by  G.B.  Shaw  in  The 
Citadel  Theatre  15th  Anniversary  Brochure.  Reprinted  by  permission  of  The  Citadel  Theatre. 
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Transitions:  shifts  in  thought 


It’s  important  that  your  audience  is  able  to  follow  the  flow  of  your  ideas  and  that  the 
process  of  reading  your  essay  is  smooth.  As  you  move  from  one  idea  to  another  - a 
process  called  making  transitions  - it  must  be  clear  to  your  reader  that  a transition 
has  been  made,  and  the  transition  itself  must  be  smooth  and  natural.  This  is  true  both 
as  you  move  from  one  idea  to  another  within  a paragraph  and  as  you  move  from  one 
paragraph  to  the  next. 

To  ensure  that  your  transitions  are  smooth,  you  should  organize  your  paragraphs  in  a 
logical  manner  so  that  the  relationship  between  ideas  is  natural.  There  are  many 
different  approaches  you  can  take  to  organizing  paragraphs;  no  doubt  your  handbook 
will  discuss  the  most  common  ones. 

One  of  the  most  commonly  used  methods  of  organizing  paragraphs  is  to  structure 
them  according  to  the  order  of  cause  and  effect.  Another  common  structure  is  based 
on  chronological  order.  According  to  the  former  structure,  a fact  is  presented  and  its 
result  shown.  According  to  the  latter,  events  are  related  in  the  order  in  which  they 
occur. 

Here’s  an  example  of  a short  cause-and-effect  paragraph. 

That  year  I decided  to  buckle  down  and  take  my  schoolwork  seriously.  The  results 
were  amazing.  Not  only  did  my  grades  improve,  but  I gained  a lot  of  self-confidence 
and,  for  the  first  time  in  quite  a while,  I felt  good  about  myself.  An  added  bonus  was 
that  I finally  got  my  parents  off  my  back.  It  sure  felt  good  to  get  rid  of  that  constant 
nagging  to  get  my  homework  done! 


Now  here’s  a sample  paragraph  structured  chronologically. 


The  first  thing  we  did  when  we  arrived  at  the  cabin  was  to  open  up  all  the  doors  and 
windows  to  air  the  place  out.  Then,  while  Mom  and  I unloaded  the  car,  Dad 
organized  the  kitchen.  Finally,  when  everything  was  unpacked  and  put  away,  Mom 
said  I could  have  the  rest  of  the  afternoon  to  myself.  I was  in  my  bathing  suit  and 
into  the  lake  in  under  two  minutes! 
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Transitional  expressions: 
words  and  phrases  used  to 
link  ideas 

Another  method  of  ensuring  that  your  transitions  are  smooth  is  to  make  full  use  of 
linking  words  - sometimes  called  transitional  expressions. 

Words  such  as  however,  also,  nevertheless,  or  but,  and  phrases  like  for  example,  in 
fact,  in  spite  of,  and  at  the  same  time,  not  only  clarify  connections  and  relationships 
between  ideas,  but  also  make  for  smoother,  less  choppy,  and  more  pleasing  writing  if 
used  properly.  Here’s  an  example: 

To  make  the  matter  clear,  however,  I also  must  point  out  that  I do  agree  with  you  in 
part.  Nevertheless,  on  the  whole  I think  you  are  wrong.  For  example,  you  seem 
unable  to  give  reasons  for  several  of  your  points.  In  fact,  you  seldom  defend  your 
ideas  at  all.  In  spite  of  this,  though,  this  report  is  better  than  your  last  one. 

Three  transitional  expressions  commonly  used  to  convey  the  idea  of  cause  and  effect 
are  like,  consequently,  and  as  a result.  Some  common  chronological-order 
expressions  are  first,  second,  later,  next,  and  then. 

3.  The  following  paragraph  lacks  coherence  because  transitional  expressions  have 
been  omitted.  Rewrite  the  paragraph  in  a more  coherent  fashion  by  putting  in  the 
linking  words  that  are  missing. 

How  can  anyone  doubt  the  reality  of  the  Loch  Ness  monster?  Hundreds  of 
people  claim  to  have  seen  it.  Many  people  say  it’s  a hoax.  I’m  convinced  it’s 
really  there.  I can’t  prove  it.  There  is,  I think,  enough  evidence  to  make  a very 
strong  case.  There  is  a film  of  something  big  swimming  across  the  loch,  leaving 
a large  wake.  People  don’t  believe  in  the  monster.  There  is  a photograph  of  a 
reptilian  head  and  neck  protruding  from  Loch  Ness.  This  could  be  faked.  It 
seems  doubtful.  There  is  a photograph  taken  from  a mini-sub  that  looks  like  a 
flipper  of  a large  aquatic  animal.  I feel  sure  there  is  some  sort  of  monster  living 
in  Loch  Ness. 
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Compare  your  response  with  the  one  in  the  Appendix,  Section  3:  Activity  4. 
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When  you  write  an  essay  - or  any  other  piece  of  writing  for  that  matter  - strive  for 
clarity  and  coherence  by  using  proper  organizational  techniques  and  transitional 
expressions  where  they’re  needed. 

A final  word:  don’t  forget  the  editing,  revising,  and  proofreading  stages  after 
completing  your  first  draft.  If  you  have  any  doubts  about  the  best  methods  to  use  in 
this  process,  take  a few  minutes  to  go  back  and  review  the  appropriate  material  in 
Module  4. 


Follow-up  Activities 


If  you  found  the  activities  difficult,  you  should  complete  the  Extra  Help.  If  you 
understand  the  concepts  clearly,  you  should  complete  the  Enrichment. 

Extra  Help 

1 . Sometimes  it’s  easier  to  follow  the  action  of  a plot  if  it’s  outlined  in  a diagram. 
You’ve  already  had  experience  with  plot  diagrams  in  Section  2 of  Module  3. 
Likewise  you  can  use  diagrams  to  chart  aspects  of  characterization. 

In  the  diagrams  that  follow  trace  Raina’s  changing  attitudes  toward  the  two  men 
indicated.  They’ve  been  started  for  you. 
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2.  a.  Draw  a plan  for  the  set  of  one  of  the  acts  in  Arms  and  the  Man.  Please 
indicate  the  act  you  choose  above  the  diagram. 

Act 
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b.  Give  some  examples  from  the  stage  directions  that  indicate  paradoxical 
details  in  the  set. 


c.  What  idea  do  these  details  reinforce? 


Compare  your  responses  with  those  found  in  the  Appendix,  Section  3:  Extra  Help. 
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Enrichment 

1.  Answer  Question  4 on  page  355  of  On  Stage  1.  Research  Byron  and  Pushkin  in 
your  library  in  order  to  understand  what  Raina  meant. 


2.  Now  answer  Question  1 1 on  page  355  of  On  Stage  1. 
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3.  Finally,  answer  Question  13  on  page  355  of  On  Stage  1. 


Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Enrichment. 
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Conclusion 

In  this  section  you’ve  made  a detailed  study  of  a modem  play  and  learned  about  plot 
and  subplot,  characterization,  and  theme.  You’ve  also  seen  how  many  of  the  ideas 
held  by  characters  in  the  play  have  changed  drastically  through  the  course  of  the 
action  and  how  others  have  remained  unchanged.  By  writing  about  this  play  you 
have  responded  personally  and  critically  to  a piece  of  dramatic  literature  and  learned 
techniques  that  you  can  apply  to  other  literature.  When  you’ve  finished  your 
Section  3 Assignment,  go  on  to  Section  4. 


= ASSIGNMENT  - — = — — = — 

In  your  Assignment  Booklet  complete  the  assignment(s)  for  this  section. 
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If  you  ever  spoke  with  someone  who  claimed  to  know  absolutely  nothing  about 
drama  - who’d  never  read  nor  seen  a play  and  never  wanted  to  - chances  are  that 
person  would  still  be  familiar  with  Shakespeare’s  Romeo  and  Juliet.  There  are  very 
few  people  in  the  English-speaking  world  who’ve  never  heard  about  this  famous 
romance  - arguably  the  world’s  best-known  love  story. 

In  this  section  you’ll  read  selected  scenes  from  Romeo  and  Juliet.  You’ll  learn  how 
the  structure  and  characterization  of  the  Shakespearean  play  differ  from  those  of  the 
modern  play  you’ve  just  read.  You’ll  note,  though,  that  in  some  aspects  the  plays  are 
similar;  for  example,  they  both  focus  on  romantic  love. 

To  help  you  understand  Romeo  and  Juliet , some  background  information  and  pre- 
reading  activities  are  provided  in  this  section. 
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Preparing  to  Read  the  Play 


A Few  Things  to  Keep  in  Mind 

In  Shakespeare’s  time  the  organization  of  society  was  quite  different  from  the  way  it 
is  today.  Queen  Elizabeth  I was  an  absolute  monarch  who  had  total  control  of  her 
country.  She  consulted  Parliament  only  occasionally  and  was  not  bound  to  follow  its 
recommendations. 


Just  as  the  monarch  was  head  of  the  country,  so  the  father,  or  husband,  was  head  of 
the  family.  His  word  was  law,  and  his  wife  and  children  had  to  obey  it.  Marriages  in 
upper-class  families  were  usually  arranged  by  the  father  for  political  or  financial 
reasons.  For  example  in  another  Shakespearean  play,  A Midsummer  Night’s  Dream , 
a young  girl,  Hermia,  tries  to  defy  her  father  by  choosing  her  own  husband.  Duke 
Theseus,  the  ruler  of  her  city,  Athens,  reprimands  her,  saying  that  she  is  “Either  to  die 
the  death,  or  abjure  (give  up) . . . the  society  of  men.”  This  means  she  has  two 
choices:  death  or  life  as  a nun. 
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1 . How  have  modem  marriage  practices  changed? 


Compare  your  response  with  the  one  in  the  Appendix,  Section  4:  Activity  1. 


Today  the  family  is  very  different  from  what  it  was  in 
Shakespeare’s  day. 


In  Verona  during  the  time  in  which  Romeo  and  Juliet  is  set,  two  of  the  principal 
families,  the  Montagues  and  Capulets,  are  involved  in  a feud  that  has  been  going  on 
for  a very  long  time. 
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JOURNAL  - — — — — . . .. 

In  your  Journal  respond  to  the  following  ideas. 


1.  Quarrels  or  feuds  between  families  are  fairly  common  in  society.  Do 
you  know  of  any  quarrels  that  have  gone  on  for  a long  time?  How  are 
others  brought  into  the  original  argument  so  that  it  expands  and  people 
start  taking  sides? 

2.  Can  you  imagine  a situation  in  which  two  young  people  pursue  a 
friendship  or  romance  when  their  families  and/or  friends  seriously 
oppose  it?  List  a few  situations  in  which  this  might  happen. 


In  Romeo  and  Juliet  the  feud  has  become  so  intense  that  it  has  resulted  in  street 
brawls  between  the  young  men  associated  with  each  family.  They  form  gangs  and 
cruise  the  streets  looking  for  trouble. 


Have  things  changed  that  much  from  Verona  at  the  time  of  Romeo  and  Juliet ? 


JOURNAL  — — = = ======== 

In  your  Journal  respond  to  the  following  questions. 


Where  might  you  see  or  read  about  such  gang  fights  today?  What  kinds  of 
situations  cause  violent  gang  behaviour?  Do  you  think  family  feuds  have 
much  to  do  with  it?  What  might  be  some  methods  of  solving  this  type  of 
problem? 
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Abdul:  So  the  play’s  about  young  love,  quarrels,  and  street  fights.  It  doesn’t  sound 
too  different  from  a lot  of  films  and  TV  shows  today. 

Ms.  Grotowski:  No,  I think  that  you’ll  see  from  reading  the  play  that  some  things 
haven’t  changed  much. 

Abdul:  Well  why  do  we  have  to  read  the  play?  I mean  it’s  so  old! 

Ms.  Grotowski:  But  think  about  it  - there  must  be  some  reason  why  most  actors 
want  to  play  Shakespearean  characters  - Romeo  and  Hamlet  or  Juliet  and  Lady 
Macbeth.  Maybe  it’s  important  for  everyone  to  experience  something  written  by  one 
of  the  world’s  greatest  playwrights. 

Abdul:  But  I mean  look  at  the  way  it’s  written.  It  doesn’t  look  like  the  play  we  just 
read.  The  words  and  sentences  are  different. 

Ms.  Grotowski:  Here’s  a tip.  If  you  just  read  the  whole  sentences,  pausing  where 
the  punctuation  tells  you  to  rather  than  at  the  end  of  every  line,  it  should  make  sense. 
Look  at  this  bit  of  dialogue  from  another  Shakespearean  play,  Richard  II: 
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Knight  #1:  My  name  is  Thomas  Mowbray,  Duke  of  Norfolk, 
Who  hither  come  engaged  by  my  oath 
(Which  God  defend  a knight  should  violate) 

Both  to  defend  my  loyalty  and  truth 

Knight  #2:  Harry  of  Hereford,  Lancaster  and  Derby 
Am  I,  who  ready  here  do  stand  in  arms 
To  prove  by  God’s  grace,  and  my  body’s  valour 
In  lists,  on  Thomas  Mowbray,  Duke  of  Norfolk, 
That  he’s  a traitor  foul  and  dangerous 
To  God  of  heaven,  King  Richard  and  to  me: 


Although  these  characters  speak  in  verse,  you  can  easily  tell  that  they’re  identifying 
themselves  and  announcing  the  fight  in  which  they’re  about  to  engage. 


Shakespeare’s  Stagecraft 


Shakespeare  wrote  his  plays  for  a theatre  very  different  from  the  modem  one,  as  you 
saw  in  Section  1 . Remember,  back  then  there  were  no  sound  effects,  artificial 
lighting,  nor  scenery.  Props  were  few  and  far  between.  Everything  that  the  audience 
needed  to  know  had  to  be  spoken  or  acted  out  by  the  actors.  Look,  for  example,  at 
what  happens  at  the  beginning  of  Act  3 in  Romeo  and  Juliet.  Benvolio  is  speaking. 
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/ 'f 

^t')\  % tf)ee,  000b  idfkrcutio,  let’s  retire. 

^rf)e  bay  is  t)o t,  tfje  Capulets  abroad 
J &nb,  if  toe  meet,  toe  sbatJ  not  ’scape  a bratoJ, 

for  noto  tfjese  bot  bays  is  t(je  mab  bloob  stirring. 


2.  a.  What  do  you  learn  from  these  lines  about  the  weather? 


b.  What  do  you  learn  about  what’ s likely  to  happen? 


c.  What  do  you  learn  about  the  character  traits  of  Benvolio  and  Mercutio? 

— 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Activity  1. 
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Soliloquy:  a speech  made  by 
a character  alone  on  stage  in 
which  that  character’s 
thoughts  are  revealed 


Oxymoron:  a figure  of 
speech  in  which  two  words 
ordinarily  considered 
opposites  are  combined,  e.g., 


The  format  of  the  stage  in  Shakespeare’s  day  also  made  it  necessary  to  develop  a 
technique  that  allowed  a character  to  reveal  what  he  or  she  was  thinking.  This 
technique  is  called  the  soliloquy.  In  soliloquies  characters  speak  their  thoughts  aloud 
while  supposedly  no  one  else  on  stage  can  hear  them. 

The  Play’s  Structure  and  Characteristics 

The  structure  of  the  Shakespearean  play  also  differs  from  that  of  the  modem  one.  It’s 
divided  into  five  acts.  Acts  1 to  3 contain  the  rising  action  which  is  then  balanced  by 
the  falling  action  in  the  remaining  two  acts  of  the  play.  The  two  divisions  are 
roughly  of  equal  length.  One  challenge  Shakespeare  faced,  then,  was  to  maintain  as 
much  suspense  in  the  falling  action  as  in  the  rising  action;  otherwise  the  audience 
would  have  simply  walked  out  or,  if  they  got  bored,  they  might  have  pelted  the  actors 
with  rotten  vegetables  - something  that  did  occur  from  time  to  time. 


Whereas  the  modern  play  often  relies  on  elaborate  set  details  and  effects  for  much  of 
its  impact,  Shakespearean  drama  had  to  rely  on  its  language.  The  dialogue  must 
stimulate  the  imagination  more  or  less  on  its  own.  This  is  one  advantage  of  the  fact 
that  Shakespeare’s  plays  are  written  in  poetry;  poetic  techniques  can  be  used  to  draw 
the  audience  into  the  play. 

In  Romeo  and  Juliet  much  of  the  characterization  and  mood  of  the  play  is  conveyed 
through  its  imagery.  Since  it’s  a play  that  focuses  on  contrasts,  a special  kind  of 
figure  of  speech  called  an  oxymoron  is  often  used. 


Soliloquy:  a speech  made  by 
a character  alone  on  stage  in 
which  that  character’s 
thoughts  are  revealed 


Oxymoron:  a figure  of 
speech  in  which  two  words 
ordinarily  considered 
opposites  are  combined,  e.g., 


‘cruel  kindness 
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An  oxymoron  consists  of  two  opposites  placed  side  by  side.  Here  are  three  examples 
of  oxymorons  commonly  used  today: 


Pretty  Ugly 


Can  you  think  of  any  other  examples  of  oxymorons?  An  example  of  an  oxymoron 
you’ll  encounter  in  Act  1,  Scene  1 is  Romeo’s  exclamation  “O  heavy  lightness!” 
You’ll  be  looking  for  more  shortly. 
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In  Romeo  and  Juliet  repeated  references  are  made  to  dreams  and  the  stars.  These 
images  are  often  used  to  foreshadow  events.  Can  you  think  of  a particularly 
memorable  dream  that  had  great  meaning  for,  or  a strong  effect  on,  your  life? 


= JOURNAL ■■■■■. 

In  your  Journal  write  about  what  dreams  mean  to  you.  Have  you  ever  had  a 
prophetic  dream  or  heard  or  read  about  someone  who  did? 


In  Shakespeare’s  time  many  people  believed  that  their  fates  were  controlled  by  the 
stars.  Belief  in  astrology  is  still  common  today.  How  many  people  do  you  know 
who  consult  their  horoscopes  in  the  newspaper  periodically?  Do  you  know  your  own 
astrological  sign? 


JOURNAL  

In  your  Journal  respond  to  the  following  questions. 


Why  are  people  interested  in  astrology?  The  prologue 
to  the  play  you’re  about  to  read  describes  Romeo  and 
Juliet  as  “star-cross ’d.”  What  do  you  think  this  means? 
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Activity  2:  Getting  into  the  Play 


Introductory  Explanations 


ooo 

■ / a ° A 


You  won’t  be  required  to  read  all  of  Romeo  and  Juliet.  The  activities  will  focus  on 
the  following  parts: 

• Act  1 : The  Prologue;  Scene  1 ; Scene  5 

• Act  2:  The  Chorus;  Scene  2 

• Act  3:  Scene  1 

• Act  5:  Scene  3 


Read  these  scenes  but  also  feel  free  to  read  the  whole  play,  or  at  least  other  parts  of  it. 
You  might  also  want  to  listen  to  an  audio  recording  of  the  play  or  watch  a version  on 
videotape.  You  can  probably  find  various  film  versions  at  a video  outlet  or  your 
public  library.  You  might  even  do  all  three. 
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Useful  background  videotapes  are  available  from  ACCESS  Network.  These  include 
the  following  two  titles  from  the  series  The  World  of  William  Shakespeare: 

• Shakespeare  of  Stratford  and  London 

• Romeo  and  Juliet 

The  Characters 

1 . Using  the  cast  of  characters  listed  at  the  beginning  of  the  play,  fill  in  the 

following  chart.  You  might  not  be  able  to  complete  it  at  this  time,  but  you  can 
use  it  as  an  ongoing  assignment.  Where  possible,  indicate  in  a word  or  two  the 
reason  for  your  choice  and  the  social  status  of  the  character  in  question.  A list  of 
the  main  characters  is  also  given  for  you  to  refer  to. 


Who’s  Who  in  Verona 


Chorus 

Prince  Escalus 

Paris 

Montague 

Capulet 

Romeo 


Benvolio 
Lady  Montague 
Tybalt 

Friar  Laurence 

Sampson 

Gregory 


Abraham 

Lady  Capulet 

Nurse 

Balthasar 

Juliet 

Mercutio 


English  10 


128 


ROMEO  AND  JULIET 


Module  7 - Section  4 


Montague 

Neutral 

Capulet 

Compare  your  completed  chart  with  the  one  in  the  Appendix,  Section  4:  Activity  2. 
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The  Plot 


' 

So  now  I have  some  information 
about  what  ideas  and  techniques  to 
expect  in  the  play.  But  if  I don 't  read 
the  whole  thing,  how  will  I know 
what's  going  on? 

I 1 I 


r 


V 


One  thing  you  can  do  is  look  at  a 
diagram  that  outlines  the  principal 
events  in  the  plot.  This,  together  with 
the  key  scenes  you'll  study,  should 
allow  you  to  follow  the  action.  Some 
editions  of  the  play  have  notes  about 
each  scene  and  sometimes  questions. 

See  if  your  text  does. 


J 
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As  you  can  see  from  the  diagram,  you’re  going  to  be  reading  scenes  from  the  most 
important  parts  of  the  play.  If  you  have  difficulty  with  any  of  the  words  in  the  text, 
you  should  be  able  to  find  explanations  in  the  glossary  situated  either  opposite  the 
page  of  dialogue  or  at  the  bottom  of  the  page. 


'V' 


>t\ 


& ^ 


Reading  the  Play 
The  Prologue 

Now  turn  to  your  copy  of  Romeo  and  Juliet  and  read  the  Prologue,  or  introduction,  to 
the  play.  It  is  set  out  in  the  form  of  an  English  sonnet  - also  called  a Shakespearean 
or  Elizabethan  sonnet. 

2.  Now  go  back  and  reread  the  first  four  lines.  Then  answer  the  questions  that 
follow: 


a.  What  is  the  setting  of  the  play? 


b.  What  is  the  relationship  between  the  two  households? 


3.  Now  reread  the  next  four  lines  and  explain  what  happens  to  the  “star-cross’d 
lovers.” 
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4.  Finally,  go  back  and  reread  the  remainder  of  the  Prologue.  Then  answer  these 
questions: 

a.  What  is  the  subject  matter  of  this  play? 


b.  What  does  the  Chorus  ask  of  the  audience  in  the  last  two  lines? 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Activity  2. 


r 


Well , apparently  none  of 
Shakespeare's  plots  were  original; 
he  found  them  in  old  stories  and 
histories  and  changed  them.  So 
the  audience  might  have  known 
the  story  anyway.  They  were 
more  interested  in  what 
Shakespeare  did  with  it. 


V 


J 
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Act  1 , Scene  1 

Now  read  Act  1,  Scene  1 of  Romeo  and  Juliet  up  to  line  113.  Take  your  time,  and 
use  any  notes  that  your  version  of  the  play  provides  to  enhance  your  understanding. 

5.  a.  How  does  the  street  fight  start? 


b.  What  is  the  Prince’s  reaction? 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Activity  2. 


JOURNAL , 

In  your  Journal  respond  to  the  following  questions. 


How  do  you  feel  the  Prince  handled  this  situation?  What  advice  would  you 
give  him  for  preventing  further  hostilities? 


6.  a.  Choose  two  or  three  adjectives  to  describe  both  Benvolio  and  Tybalt. 


Benvolio 

Tybalt 
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b.  How  do  you  think  these  two  young  men  will  behave  in  the  rest  of  the  play? 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Activity  2. 


7.  Continue  reading  Act  1,  Scene  1 of  Romeo 
and  Juliet  up  to  line  156.  What  does  the 
conversation  between  the  characters  lead  us 
to  think  Romeo  will  be  like? 


Now  read  to  the  end  of  Scene  1. 
8.  Why  is  Romeo  so  unhappy? 


9.  Find  examples  of  oxymorons  that  reveal  Romeo’s  feelings. 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Activity  2. 
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JOURNAL  f- 

In  your  Journal  discuss  the  following  ideas. 


Does  Romeo’s  talk  of  love  strike  you  as  genuine?  In  what  ways  is  he  like 
some  teenagers  in  love  today? 


; \ 

So  Romeo  is  wandering 

around  mooning  over  some 
girl  who  doesn 't  want  to 
know  him? 


r 


v 


Yeah,  and  the  rest  of  the 
characters  seem  more 
interested  in  fighting  than 
anything  else.  Sounds  like  a 
school  I used  to  go  to! 
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If  your  text  has  notes  about  the  upcoming  scenes,  read  them.  You  might  also  refer  to 
your  plot  diagram  to  go  over  the  events  leading  up  to  Scene  5,  which  is  what  you’ll 
be  reading  next. 


Act  1 , Scene  5 

Read  Act  1 , Scene  5 of  Romeo  and  Juliet  up  to  line  92.  Romeo  has  gate-crashed  the 
Capulet  party  disguised  by  a mask. 

10.  a.  How  does  Tybalt  recognize  Romeo? 


b.  How  is  Tybalt’s  reaction  to  Romeo  different  from  Capulet’ s? 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Activity  2. 


I 
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Now  finish  reading  Scene  5. 

JOURNAL  = 


In  your  Journal  respond  to  the  following  questions. 


Is  it  realistic  that  Romeo  and  Juliet  fall  in  love  instantly?  Do  you  think  love 
at  first  sight  is  possible?  Why  or  why  not? 

1 1 . Rewrite  the  conversation  from  line  93  to  line  106  adding  stage  directions  to  the 
dialogue  that  indicate  to  the  actors  what  movements  could  be  used  to  reinforce 
the  words. 

Compare  your  response  with  the  one  in  the  Appendix,  Section  4:  Activity  2. 
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= JOURNAL  — — — * 

In  your  Journal  describe  how  you  think  Juliet  is  feeling  at  the  end  of  the 
party.  What  advice  would  you  give  her  at  this  time? 


The  Chorus  at  the  beginning  of  Act  2 
sets  it  out  pretty  clearly,  it's  going  to 
be  difficult  for  them  to  ever  meet. 
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Act  2,  The  Chorus 

Read  the  Chorus  at  the  beginning  of  Act  2.  Do  you  agree  with  Ms.  Grotowski’s 
assertion? 

Act  2,  Scene  2 

You  might  want  to  pause  here  and  consider  what  you’ve  learned  up  to  this  point.  In 
your  head,  answer  these  two  questions: 

• What  have  you  discovered  so  far? 

• About  what  do  you  need  more  information? 

Now  read  Act  2,  Scene  2 up  to  line  23.  This  is  a soliloquy  by  Romeo. 

12.  a.  In  this  soliloquy  what  does  Romeo  reveal  about  his  feelings? 


b.  Is  he  believable  here? 


13.  a.  What  is  the  most  obvious  example  of  imagery  used  in  this  speech? 


b.  What  contrast  is  set  up  by  this  imagery? 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Activity  2. 
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Next  read  from  line  24  to  line  78. 

14.  a.  What  does  Juliet  want  Romeo  to  do  in  this  part  of  the  scene?  Refer  to  lines 
24  to  61. 


b.  Is  this  a very  practical  idea?  Why  or  why  not? 


= JOURNAL  

Romeo  faces  danger  in  coming  to  visit  Juliet.  In  your  Journal  describe  the 
feelings  you  have  about  his  courage  and  the  strength  of  his  love. 


Now  read  to  the  end  of  Scene  2. 

1 5 . Quote  the  lines  that  you  think  foreshadow  trouble  for  the  lovers. 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Activity  2. 
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JOURNAL 

In  your  Journal  respond  to  the  following  ideas. 


Who  do  you  think  is  most  sincere  in  the  exchange  of  lover’s  vows?  Is  it 
realistic  that  Romeo  and  Juliet  plan  to  marry  the  next  day?  Which  of  the 
lovers  seems  more  practical? 


What  I don't  understand  is  how 
they're  going  to  get  married.  I mean, 
they're  awfully  young.  Don 't  they 
know  what  the  statistics  are  on 
teenage  marriage ? 

V 


r 


< 

V 


My  text  has  notes , and  I've  read 
ahead  to  the  next  scene.  Romeo  goes 
to  Friar  Laurence  and  convinces  him  to 
perform  the  ceremony.  He  thinks  that 
the  marriage  might  end  the  feud. 

Some  hope! 


A 


J 


r 


V 


You've  read  ahead? 
Wow!  Some  people  will 
do  anything  for  brownie 
points! 
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I 


2(pmeo 

and 

Jutiet 


JOURNAL  : ===———— 

In  your  Journal  respond  to  the  following  ideas. 


No  doubt  the  hasty  marriage  will  cause  trouble  in  both  families.  Who  do  you 
think  will  react  more  violently  to  the  news  - the  Montagues  or  the  Capulets? 
Why? 


Act  3,  Scene  1 

Turn  now  to  Act  3 of  Romeo  and  Juliet  and  read  Scene  1 up  to  line  64.  Notice  the 
moods  of  Benvolio  and  Mercutio. 

1 6.  Why  does  Romeo  not  respond  to  Tybalt’ s taunts? 
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Now  read  to  the  end  of  the  scene. 

17.  a.  How  does  Mercutio  respond  to  Romeo’ s words  to  Tybalt? 


b.  What  is  the  result? 


18.  Why  does  Romeo  want  to  fight  Tybalt  now? 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Activity  2. 


Nicole:  So  Act  3 has  the  same  kind  of  fight  scene  as  Act  1,  but  this  one  seems  much 
more  serious.  In  the  first  scene  the  Prince  said  that  if  they  started  brawling  again,  the 
penalty  would  be  death.  Why  does  he  only  banish  Romeo  instead  of  putting  him  to 
death? 

Ms.  Grotowski:  Good  question!  I’m  not  sure,  but  look  at  Benvolio’s  speech  to  the 
Prince  on  lines  15 1 to  174.  Here  he  explains  that  Tybalt  started  the  fight  and  that 
Romeo  was  avenging  Mercutio’ s death  when  he  attacked  Tybalt.  I suppose  he  could 
even  make  the  case  that  Romeo  acted  in  self-defence. 
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JOURNAL  

In  your  Journal  respond  to  the  following  ideas. 


1 . In  what  sort  of  movie  or  television  show  would  you  see  this  kind  of 
confrontation  today? 

2.  Think  about  the  kinds  of  insults  that  are  exchanged  between  Tybalt  and 
Mercutio.  How  would  you  respond  to  such  insults? 


Marie:  Juliet  has  problems  now  since  her  husband  has  killed  her  cousin.  Things 
could  get  tense. 

Ms.  Grotowski:  She  has  more  problems  coming  up.  Romeo  is  banished  and  her 
father  has  decided  that  she’s  old  enough  to  marry  Paris  - on  Thursday  and  it’s 
already  Tuesday. 

Sam:  Why  doesn’t  she  just  tell  her  parents  about  the  marriage? 

Ms.  Grotowski:  She  knows  that  her  parents  are  planning  to  have  Romeo  killed  in 
Mantua,  where  he’s  gone.  She’s  desperate,  and  the  only  person  she  can  really  turn  to 
is  Friar  Laurence.  She  doesn’t  think  her  parents  will  understand  at  all. 
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Marie:  Well  how  is  he  going  to  solve  the  problem? 
Ms.  Grotowski:  Look  at  this  synopsis: 


Fearing  that  she  may  never  see  Romeo  again,  Juliet  visits  Friar  Laurence,  her 
confessor  and  an  amateur  apothecary  (an  early  term  for  a kind  of  pharmacist  who 
knew  about  herbs  and  potions).  Friar  Laurence  devises  a plan.  Juliet  is  to  take  a 
potion  that  will  make  it  seem  as  if  she’s  dead.  Meanwhile  he’ll  send  a letter  to 
Romeo  telling  him  of  the  scheme  and  advising  Romeo  to  meet  at  Juliet’s  tomb  the 
next  night  where  the  two  will  be  united.  Unfortunately,  Friar  Laurence’s  letter  never 
arrives.  Romeo  mistakenly  believes  Juliet  to  be  dead  and,  after  buying  poison  for 
himself,  rushes  to  her  tomb. 


Act5 


, Scene  3 


Paris,  meanwhile,  arrives  at  the  tomb  to  mourn  Juliet’s  death.  How  do  you  think 
Paris  will  react  to  Romeo’s  arrival? 
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Now  read  Act  5,  Scene  3 of  Romeo  and  Juliet  up  to  line  73. 
19.  a.  What  has  Romeo  come  to  the  tomb  to  do? 


b.  What  does  Paris  think  Romeo  has  come  for? 


= JOURNAL  

In  your  Journal  describe  your  response  to  the  death  of  Paris  and  to  the  way 
Romeo  reacts  to  his  death. 
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M 


Now  read  up  to  line  160. 

20.  How  is  Romeo’s  death  an  example  of  dramatic  irony? 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Activity  2. 


JOURNAL  - — 

In  your  Journal  describe  how  you  felt  when  Romeo  died. 


Finally,  read  to  the  end  of  Scene  3.  Note  especially  Friar  Laurence’s  last  long 
speech.  It  sums  up  the  action  of  the  whole  play  for  you. 

JOURNAL  — 

In  your  Journal  respond  to  the  following  questions. 


1 . Have  the  families  learned  anything  at  the  end  of  the  play  about  the  nature 
of  love  and  relationships?  Do  they  realize  that  the  tragedy  could  have 
been  averted  if  their  children  had  been  able  to  reveal  their  love  to  their 
parents? 


Are  there  still  problems  in  communication  between 
generations  today?  Consider  any  such  problems  that 
you’ve  encountered  or  seen  others  encounter. 
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Shakespeare  compressed  the  time-frame  of  Romeo  and  Juliet  from  months  to  days. 
Since  in  Shakespeare’s  theatre  there  was  a permanent  set,  and  in  Elizabethan  plays 
there  were  no  long  pauses  between  acts  and  scenes,  the  audience  in  a Shakespearean 
play  is  made  aware  of  changes  in  time  solely  by  what  the  characters  say  and  do. 

t- JOURNAL  -■■■■---  ' „ =r — 

In  your  Journal  explain  the  effect  speeding  up  the  action  has  on  the 
atmosphere  of  Romeo  and  Juliet.  Does  it  increase  the  suspense? 


English  10 


149 


English  10 


150 


Module  7 - Section  4 


ROMEO  AND  JULIET 


2.  In  Act  1 , Scene  5,  when  Romeo  first  sees  Juliet,  he  says  this: 

O,  she  doth  teach  the  torches  to  bum  bright! 

It  seems  she  hangs  upon  the  cheek  of  night 
Like  a rich  jewel  in  an  Ethiop’s  ear; 

Beauty  too  rich  for  use,  for  earth  too  dear! 

So  shows  a snowy  dove  trooping  with  crows. 

As  yonder  lady  o’er  her  fellows  shows. 

The  measure  done.  I’ll  watch  her  place  of  stand. 
And,  touching  hers,  make  blessed  my  rude  hand. 
Did  my  heart  love  till  now?  Forswear  it,  sight! 
For  I ne’er  saw  true  beauty  till  this  night. 

How  has  Romeo’s  focus  shifted  in  these  lines? 


3.  Now  turn  to  Act  2,  Scene  2,  lines  94  to  106.  What  does  Juliet  say  here  about  the 
quality  of  her  love? 


I 

I 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Activity  3. 


— JOURNAL  ===—-?— — 

In  your  Journal  compare  the  love  of  Romeo  and  Juliet  to  the  love  you  read 
about  in  either  The  Barretts  ofWimpole  Street  or  Arms  and  the  Man. 
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Juliet  seems  a lot  more  restrained  in 
her  language  than  Romeo  in  these 
scenes.  I guess  she's  more  practical. 
Girls  usually  are! 


J 


t 

I'll  let  that  last  comment  go,  but 
your  observation  is  right.  This 
difference  is  seen  in  other 
characters  too,  like  Lord  Capulet  as 
opposed  to  Friar  Laurence,  or  Tybalt 
opposed  to  Benvolio.  Remember 
the  first  fight  scene? 

v_ 


You  know,  now  that  I'm  getting  used 
to  it,  I don't  find  the  language  in 
Romeo  and  Juliet  as  difficult  as  it 
seemed  at  first. 


A 


J 


C T 

No,  it's  surprising  how  quickly  one 
can  get  used  to  the  different 
patterns  of  words  in 
Shakespeare's  English. 

V 


J 
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If  you’ve  been  having  problems  reading  Shakespeare’s  English,  here  are  a few 
pointers  that  may  help.  A quick  look  at  a few  common  speech  patterns  used  by 
Shakespeare  will  make  things  clearer.  For  example,  there’s  the  dialogue  in  which 
Benvolio  explains  to  Montague  the  beginnings  of  the  brawl  in  Act  1,  Scene  1. 

In  the  instant  came 

The  fiery  Tybalt,  with  his  sword  prepared. 

In  this  statement  today’s  usual  word  order  of  subject- verb  (“The  fiery  Tybalt  came.”) 
is  reversed. 

Here’s  another  thing  to  watch  out  for.  Did  you  notice  that  when  questions  are  asked 
in  Romeo  and  Juliet , words  like  did,  do,  and  does  are  often  missing  and  the  word 
order  reversed?  For  example,  in  Act  1,  Scene  1,  when  Capulet  calls  for  a sword  to 
join  the  fight,  his  wife  responds 

a crutch,  a crutch!  why  call  you  for  a sword? 

In  the  usual  word  order  of  modern  English,  it  would  be  “Why  do  you  call  for  a 
sword?” 
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4.  a.  In  Act  1,  Scene  1 Lady  Montague  asks 

O,  where  is  Romeo?  Saw  you  him  ’today? 


Rewrite  these  two  questions  in  modern  English. 


b.  Benvolio  responds  to  Lady  Montague  as  follows: 


\ 


Where,  underneath  the  grove  of  sycamore 
That  westward  rooteth  from  this  city’s  side, 
So  early  walking  did  I see  your  son. 

Rewrite  this  passage  in  everyday  modem 
English. 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Activity  3. 


Comic  relief:  humorous 
speeches  or  events  included 
in  a serious  drama  in  order 
to  provide  relief  from 
emotional  tension 


Language  is  also  used  in  Romeo  and  Juliet  to  provide  some  relief  from  the  intense 
emotions  of  the  play.  This  sometimes  occurs  in  the  form  of  comic  relief.  The  major 
comic  figure  in  the  play  you’re  studying  is  Juliet’s  nurse.  In  Act  2,  Scene  4 she’s 
looking  for  Romeo  in  order  to  give  him  Juliet’s  message  that  she  will  meet  him  at 
Friar  Laurence’s  for  their  marriage. 
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Turn  to  Act  2,  Scene  4 of  Romeo  and  Juliet  and  read  this  scene  from  the  nurse’s  entry 
(line  95)  to  Mercutio  and  Benvolio’s  exit  (line  137).  Then  answer  these  questions: 

5.  a.  How  do  the  young  men  speak  to  the  nurse  in  this  exchange? 


b.  How  does  she  reply? 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Activity  3. 
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Follow-up  Activities 

If  you  found  the  activities  difficult,  you  should  complete  the  Extra  Help.  If  you 
understand  the  concepts  clearly,  you  should  complete  the  Enrichment. 

Extra  Help 

1 . How  well  have  you  understood  the  events  of  Romeo  and  Julie tl  If  you’re  hazy 
about  what  actually  goes  on  in  the  play,  you’ll  definitely  have  trouble  responding 
to  it  on  both  a critical  and  personal  level.  The  short  quiz  that  follows  will  help 
you  assess  how  well  you’ve  grasped  the  play’s  events. 

a.  Who  breaks  up  the  servants’  brawl  that  starts  the  play? 


b.  When  old  Capulet  shouts  for  a sword,  what  does  his  wife  think  would  be 
more  appropriate? 


c.  How  does  Tybalt  recognize  Romeo  in  his  mask  at  the  ball? 


d.  Why  does  Juliet  ask  Romeo  not  to  swear  by  the  moon? 


e.  Who  does  the  actual  proposing  - Romeo  or  Juliet? 


f.  Who  kills  Paris? 
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g.  How  does  Romeo  die? 


h.  How  does  Juliet  die? 


2.  A common  barrier  to  thoroughly  understanding  a Shakespearean  play  is  the 
difference  between  poetic  Elizabethan  English  and  the  everyday  prose  of  the 
twentieth  century.  If  this  difference  is  interfering  with  your  comprehension,  this 
exercise  may  help. 

Reread  Benvolio’s  speech  in  Act  1,  Scene  1,  lines  104  to  1 13.  Rewrite  the 
speech  in  modem  English  - the  way  you’d  express  the  ideas  yourself. 


' 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Extra  Help. 
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Enrichment 

1.  Read  Juliet’s  soliloquy  at  the  beginning  of  Act  3,  Scene  2,  lines  1 to  35. 

a.  List  all  the  references  Juliet  makes  to  night  and  darkness.  Then  list  the 
references  she  makes  to  day  and  light. 

Night  and  darkness: 


Day  and  light: 


b.  Which  of  the  two  predominates?  How  is  this  significant? 
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2.  Read  the  Shakespearean  sonnet  “Shall  I Compare  Thee  to  a Summer’s  Day?”  on 
page  104  of  Poetry  in  Focus.  The  ideas  in  the  poem  follow  the  pattern  of  three 
quatrains  and  a concluding  rhyming  couplet,  just  like  the  prologue  sonnet  at  the 
beginning  of  Romeo  and  Juliet. 

a.  What  is  the  main  idea  of  each  quatrain  of  “Shall  I Compare  Thee  to  a 
Summer’s  Day?” 

First  quatrain:  


Quatrain:  a grouping  of  four  

lines  of  poetry 

Couplet:  a unit  of  two  lines  Second  quatrain: 

of  poetry,  usually  rhymed 


i! 


Third  quatrain: 


b.  What  is  the  main  idea  of  the  couplet? 


c.  How  do  the  ideas  about  love  in  the  poem  relate  to  the  play  Romeo  and  Julietl 


j 


Compare  your  responses  with  those  in  the  Appendix,  Section  4:  Enrichment. 
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■ 

Conclusion 

Romeo  and  Juliet  is  probably  Shakespeare’s  most  famous  love  story.  In  Section  3 
you’ve  seen  how  this  tragedy  results  from  circumstances  beyond  the  control  of  the 
two  young  lovers.  The  structure  of  the  play  conforms  to  the  pattern  of  rising 
action  — > climax  ->  falling  action  that  characterizes  the  Shakespearean  tragedy.  The 
language  of  the  play  contains  all  the  information  that  the  audience  needs,  so  unlike 
the  modern  play,  stage  directions  are  minimal.  Although  Elizabethan  language  uses 
different  patterns  from  those  in  use  today,  it  still  can  easily  be  understood  by  the 
modern  reader.  Your  study  of  Shakespeare  should  have  given  you  insight  into  the 
development  of  the  play  as  a powerful  literary  form. 


- ASSIGNMENT  — — — — > — 

In  your  Assignment  Booklet  complete  the  assignment(s)  for  this  section. 


MODULE  SUMMARY 

In  this  module  you’ve  looked  at  two  plays.  You’ve  read  an  entire  modem  drama  and 
studied  selected  scenes  from  a Shakespearean  play.  From  this  work  you  should  have 
a sound  understanding  of  some  of  the  characteristics  of  both  Elizabethan  and  modem 
dramas  and,  it’s  to  be  hoped,  an  appreciation  for  both  types  of  writing. 

When  you’re  done  your  Final  Module  Assignment  you’ll  have  completed  seven 
modules. 

Only  one  more  to  go!  Module  8 will  tie  together  the  various  topics  you’ve  been 
studying  and  also  help  you  prepare  for  your  final  exam. 


= FINAL  MODULE  ASSIGNMENT  =■ 

In  your  Assignment  Booklet  complete  the  final  module  assignment  for  this 
module. 
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Glossary 


Act 

a major  division  of  a play 

Actor 

in  drama,  a person  who  plays  the  part  of  a character 

Allusion 

in  literature,  a reference  to  someone  or  something  with 
which  the  writer  assumes  the  audience  will  be  familiar 

Antagonist 

the  chief  adversary  of  a protagonist 

Antecedent  action 

in  literature,  events  occurring  before  a story  begins  but 
which  have  a bearing  on  the  story 

humorous  speeches  or  events  included  in  a serious  drama 
in  order  to  provide  relief  from  emotional  tension 

Couplet 

a unit  of  two  lines  of  poetry,  usually  rhymed 

Dialogue 

in  literature,  a conversation  among  characters 

Dramatic  monologue 

a narrative  poem  in  which  one  character  speaks  to  a silent 
listener  at  a critical  moment 

Epic 

a lengthy  poem  written  in  an  elevated  style  that  recounts 
the  exploits  of  a real  or  legendary  hero 

Flat  characters 

characters  who  reveal  only  one  or  two  aspects  of  their 
personalities 

Foil 

in  literature,  a character  who  contrasts  strongly  with 
another  character 

unwritten  literature  passed  on  orally 

a figure  of  speech  in  which  two  words  ordinarily 
considered  opposites  are  combined,  for  example,  “cruel 
kindness” 

Paradoxical 

seemingly  self-contradictory 

Playwright 

the  author  of  a play 

Props 

in  drama,  the  objects  held  and  used  by  actors 
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Protagonist 

• the  main  character  in  a story  or  play 

Quatrain 

• a grouping  of  four  lines  of  poetry 

Round  characters 

• multifaceted,  complex  characters 

Satire 

• a literary  work  that  uses  humour  or  ridicule  to  attack  an 
existing  state  of  affairs 

Scenery 

• in  drama,  the  large  objects  used  on  stage  to  create  the 
setting  - for  example,  furniture  and  wall  partitions 

Script 

• in  drama,  the  written  play  containing  characters’  speeches, 
stage  directions,  and  scene  information 

Soliloquy 

• a speech  made  by  a character  alone  on  stage  in  which  that 
character’s  thoughts  are  revealed 

Sonnet 

• a rhymed  poem  of  fourteen  lines  expressing  a single  idea 

Transitional 

expressions 

• words  and  phrases  used  to  link  ideas 

Transitions 

• shifts  in  thought 
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Suggested  Answers 

Section  1 : Activity  1 

1 . Playwrights  like  Shakespeare  had  no  lighting  effects  and  very  few  sound  effects  with  which 
to  work.  The  entire  setting  (time  and  place)  had  to  be  described  by  the  characters.  Today 
change  in  the  time  of  day  can  be  shown  by  lowering  the  stage  lighting.  Storms  can  be  shown 
using  lighting  effects  that  simulate  lightning  and  sound  effects  that  simulate  thunder.  This 
greatly  increases  the  impact  of  a play.  It  has  the  same  effect  as  the  use  of  imagery  in  a work 
of  fiction  or  a poem;  it  stimulates  the  viewer’s  imagination  and  makes  the  play  an  all- 
encompassing  sensory  experience. 

Can  you  think  of  any  other  important  effects  that  can  be  shown  using  light,  sound,  and 
complex  sets? 

2.  A playwright  is  an  artist  in  more  ways  than  one.  A playwright  not  only  designs  and  writes  a 
narrative,  using  words  as  poets  and  novelists  do,  but  must  also  work  with  “human  tools” 
(actors),  and  manipulate  the  mechanical  aspects  of  the  stage  - props,  lighting,  and  sets. 

3.  In  an  Elizabethan  theatre  most  of  the  audience  stood  in  the  court.  People  moved  around, 
talked,  and  ate.  An  exciting  play,  of  course,  would  hold  the  attention  of  an  audience,  keeping 
people  quiet.  By  contrast,  a boring  production  would  mean  an  automatic  increase  in  the 
theatre’s  noise  level.  People  might’ve  actually  shouted  or  thrown  things  at  the  actors  if  they 
thought  the  play  was  boring. 

4.  Answers  will  vary.  The  Elizabethan  stage,  in  jutting  out  into  the  audience,  made  for  more 
immediate  contact  between  actors  and  viewers;  actors  on  the  front  stage  were  really  right  out 
among  the  audience. 

Section  1:  Activity  2 

1 . Ray  Bradbury  shows  that  children  (and  others)  can  become  so  involved  in  acting  out 
imaginary  games  that  they  come  to  believe  they  are  real.  Of  course  this  science  fiction  story 
takes  playacting  much  further  than  that. 

2.  Bradbury  uses  the  nursery  and  the  children’s  imaginations  to  show  how  using  the  technology 
can  create  a reality.  The  technology  of  the  nursery  is  able  to  create  through  sound,  three 
dimensional  pictures,  and  smells  exactly  as  the  children  imagine  them. 

3.  Bradbury  is  suggesting  that  if  taken  to  the  point  where  reality  and  fantasy  are  confused, 
playacting  can  be  harmful.  Examples  of  this  in  the  world  today  that  support  Bradbury’s 
warning  are  the  various  instances  of  Dungeons  and  Dragons  players  having  become  so 
involved  in  their  game  that  they’ve  actually  committed  crimes. 
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Section  1 : Activity  3 

1.  The  father’s  true  feelings  are  revealed  by  his  actions,  not  by  what  he  says.  Dialogue  alone 
would  totally  destroy  the  message  - and  the  humour  - of  the  cartoon. 

2.  In  the  poem  all  the  descriptions  of  the  setting  and  the  knight’s  condition  are  revealed  through 
the  dialogue.  In  the  script  both  directions  and  dialogue  are  needed.  In  the  play  the  writer  has 
created  a conflict  between  the  knight  and  the  bystanding  peasant  to  add  to  the  drama.  Can  you 
add  to  those  differences? 

Section  1:  Activity  4 

1 . Answers  will  vary  to  both  a and  b.  Here  are  a few  ideas  you  may  have  included: 

a.  In  television  shows  and  movies  there  is  much  more  use  of  music  as  a means  of  making  the 
action  more  dramatic.  Special  effects  are  often  much  more  spectacular.  The  camera  can 
change  locations  or  zoom  into  an  important  area  of  the  scene  quickly.  Sound  can  be  used 
to  show  a character  thinking  aloud  without  actually  speaking  aloud.  The  TV  show  or 
movie  is  usually  the  result  of  many  scenes  being  reshot  until  the  director  feels  they’re 
right.  The  play  is  a result  of  rehearsals  by  the  cast,  and  because  the  audience  sees  it  live, 
there  is  only  one  chance  to  get  it  right. 

On  the  stage  scene  changes  are  fairly  limited.  Time  is  shown  passing  in  one  scene  by  a 
change  in  lighting  or  a rearrangement  of  furniture  or  costume.  The  audience  cannot  zoom 
in  on  any  particular  character  as  the  director  sees  fit.  The  viewpoint  of  a person  sitting  in 
a theatre  never  changes  either  in  angle  or  distance.  This  means  that  the  character  on  stage 
often  has  to  emphasize  action  to  draw  the  audience’s  attention  and  convey  emotion  even 
to  the  furthest  reaches  of  the  theatre. 

Can  you  think  of  more  differences? 

b.  The  play’s  appeal  is  that  there  is  a relationship  between  the  audience  and  the  stage.  You 
must  pay  very  careful  attention  to  the  action  because  you  can’t  stop  it,  as  in  a video  tape. 
The  audience  usually  pays  much  closer  attention  to  the  dialogue  because  they  hear  it  only 
once.  Also,  many  people  feel  that  seeing  live  drama  is  a much  more  personal  experience 
than  watching  a screen.  You  have  to  use  your  imagination  more,  so  it’s  a more  interactive 
experience.  Many  people  enjoy  live  plays  because  they  feel  that  going  out  to  the  theatre 
has  a special  atmosphere  and  appeal.  It’s  very  different  from  sitting  in  the  living  room 
and  watching  TV. 

Next  time  you  see  a live  performance,  see  if  you  can  add  to  this  list. 

2.  By  following  the  stage  directions  for  action  and  voice,  you  should  have  a much  more  lively 
reading.  The  actions,  accompanied  by  the  directions,  give  more  life  to  the  words. 
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Section  1:  Follow-up  Activities 
Extra  Help 
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Enrichment 

1.  Answers  will  vary.  Here’s  one  to  which  you  can  compare  your  own: 

(The  house  is  now  silent  after  the  children’s  voices  were  heard  echoing  through  it.  George 
and  Lydia  turn  and  run  downstairs  to  the  hall.  They  stop  and  call.) 

George:  Peter? 

Lydia:  Wendy! 

(They  look  at  each  other  in  shock  and  dawning  horror.  They  run  towards  the  nursery  and 
rush  in.  The  door  slams.  George  turns  quickly  back  to  the  door.  Lydia  follows  him.  George 
tries  the  door  handle.  It  is  locked.) 

George:  Wendy,  Peter.  Open  the  door!  Why,  they’ve  locked  it  from  the  outside!  Peter! 
Peter:  (in  a cold  threatening  tone)  Don’t  let  them  switch  off  the  nursery  and  the  house. 
(George  and  Lydia  beat  on  the  door,  trying  desperately  to  pull  it  open.) 
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Lydia:  Now,  don’ t be  ridiculous,  children. 

George:  It’s  time  to  go.  Mr.  McClean’ll  be  here  in  a minute  and  . . . 

(The  sound  of  lions  roaring  grows  more  intense  - sounds  of  screaming.  The  children  on  the 
other  side  of  the  door  look  at  each  other  and  smile.  George  and  Lydia  exchange  terrified 
glances,  then  scream.) 

CURTAIN 

Can  you  imagine  how  different  this  would  be  if  it  were  a TV  show  or  movie? 

2.  Answers  will  vary.  Compare  your  ideas  to  what  follows. 

The  scene  is  dark  and  stormy.  A pale  moon  slowly  crosses  the  stage.  The  wind  is 
howling.  There  is  the  sound  ofhoofbeats  approaching  from  a distance.  The  rider 
approaches  the  door  of  the  inn  and  dismounts.  He  is  a handsome  man  dressed  in  a 
dark  red  velvet  coat  and  tight-fitting  leather  trousers.  He  wears  shiny  black  boots. 

He  carries  a dangerous -looking  thin  sword,  and  pistols  are  stuck  into  his  broad 
leather  belt.  He  moves  towards  the  window,  which  is  tightly  shuttered.  He  raps  on  it 
with  his  riding  whip.  There  is  no  response.  He  begins  to  whistle  a haunting  tune. 

Slowly  the  shutter  opens  and  reveals  a beautiful  young  woman  with  red  ribbons 
threaded  through  her  long  hair. 

Can  you  imagine  how  this  scene  could  be  updated  using  a motorcycle  rider  as  the 
highwayman?  Who  would  he  be  visiting? 

Section  2:  Activity  1 

1 . In  the  Victorian  era  roles  were  very  carefully  defined  - at  least  for  the  middle  class.  The 
father  was  the  head  of  the  household  and  exercised  absolute  control  over  the  rest  of  the 
family.  He  went  into  the  world  and  made  the  money  which  kept  the  family  in  relative  luxury. 
The  mother’s  role  was  that  of  housekeeper.  She  usually  had  at  least  one  servant  to  help  her 
with  household  duties.  She  was  expected  to  provide  a comfortable  home  for  her  husband 
without  ever  infringing  on  his  world  of  business  or  commerce.  She  was  allowed  to  visit  with 
friends  and  indulge  in  charitable  works.  She  deferred  to  her  husband  on  all  matters  of 
importance.  She  had  no  rights  of  her  own  (including  the  right  to  own  property  or  vote),  and  it 
was  difficult  for  her  to  leave  an  unhappy  marriage  since  divorce  was  almost  impossible. 

The  children  were  even  more  controlled.  Often  the  saying  “spare  the  rod  and  spoil  the  child” 
governed  the  way  children  were  brought  up.  The  boys  were  given  an  education  at  school; 
usually  the  girls  were  educated  at  home  by  a governess  in  things  like  water-colour  painting, 
embroidery,  music,  and  perhaps  French  or  Italian.  Children  were  expected  to  follow  the  roles 
of  their  parents. 

2.  The  Victorians  valued  order  and  respectability.  The  girls  were  chaperoned  very  carefully. 
Discipline  was  often  harsh  and  strict  adherence  to  the  established  traditions  of  society  was 
expected. 
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3.  Answers  will  vary.  How  does  your  typical  modem  family  differ  from  the  Victorian  model? 
Perhaps  the  most  obvious  difference  is  that  the  modem  family  structure  tends  to  be  much  less 
rigid  than  its  Victorian  counterpart.  This  means  that  today  there  is  a much  wider  variety  of 
family  structures. 

4.  Many  different  kinds  of  families  are  shown  on  television  situation  comedies.  Here  are  a few: 

• single  parent  (mother  or  father)  bringing  up  children 

• large  two-parent  families 

• working-class  families 

• upper-middle-class  families 

• families  with  live-in  grandparents 

• unmarried  couples  living  together 

• “families”  (or  households)  made  up  of  friends  living  together 

• traditional  families  - with  mother  at  home,  father  out  working 

• working  couples 

• families  with  traditional  roles  reversed  - father  at  home,  mother  with  career 
Can  you  think  of  other  types? 

5.  There  have  been  many  changes  since  Victorian  times.  The  most  obvious  is  the  freedom  with 
which  most  families  in  western  culture  can  now  operate.  This  is  reflected  in  the  variety  of 
family  types  shown  on  television  shows.  In  Victorian  times  women  were  seldom  allowed  to 
work  for  money  outside  the  home,  unlike  today.  Today  children  have  many  more 
opportunities  to  develop  their  potential,  girls  as  well  as  boys.  There  are  many  single-parent 
families  which  would  seldom  have  been  found  during  the  Victorian  era.  Can  you  think  of 
other  major  differences? 

6.  a.  Your  impression  of  Elizabeth’s  room  may  vary.  It  seems  comfortable  but  rather 

repressive. 

b.  There  is  nothing  to  see  from  the  window.  Words  such  as  massive,  large,  and  fine  are 
used  to  describe  the  furniture  indicating  that  the  family  is  fairly  wealthy  and  very 
respectable.  There  are  references  to  a large  number  of  books  and  other  reading  material 
which  indicate  that  the  occupant  is  probably  interested  in  literature.  In  fact,  the  room  is 
home  to  a famous  writer. 

7.  The  set  design  included  here  is  only  one  director’s  idea  of  how  the  room  looks.  Remember,  it 
is  the  director’s  job  to  interpret  the  author’s  work  and  intention  for  the  audience.  When  you 
come  to  read  Romeo  and  Juliet  you’ll  find  that  Shakespeare’s  directions  might  simply  say  “a 
street.” 
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Section  2:  Activity  2 

1.  It’s  obvious  from  the  dialogue  that  Barrett  exercises  absolute  control  over  his  family.  The 
family’s  reaction  to  his  letter  from  Henrietta  shows  that  he  doesn’t  like  to  have  company, 
even  if  it’s  family.  He  is  a very  formal  man.  The  other  family  members  dislike  him  and 
welcome  his  absences.  He  doesn’t  encourage  outside  friendships;  when  talking  about  a 
former  friendship  of  Henrietta’s,  Arabel  describes  her  father’s  reaction  to  it  as  “those  dreadful 
scenes  with  Papa.” 

2.  After  the  argument  with  her  father,  Elizabeth  falls  into  a deep  depression.  She  sees  no  way 
out  of  her  miserable  life  of  illness  and  confinement  except  death. 

3.  Unlike  the  calm,  intelligent  Elizabeth,  Bella  seems  rather  frivolous  in  her  attitudes.  She’s 
very  excited  about  her  marriage  to  the  rather  dull  Mr.  Bevan.  When  talking  to  men  she 
makes  a point  of  flattering  their  masculinity.  By  doing  this  she  feels  that  she  is  in  control 
rather  than  the  men. 

Though  she’s  not  clever  like  Elizabeth,  underneath  Bella  is  shrewd.  She  knows  that  the 
house  is  “literally  seething  with  romance.”  Her  lisp  emphasizes  her  childishness,  which  she 
feels  makes  her  attractive  to  men.  By  contrast,  Elizabeth  talks  to  the  men  in  the  play  in  an 
intellectual,  reasonable  manner.  She  relies  on  her  intelligence. 

4.  At  the  end  of  Scene  2 Elizabeth  has  some  hope.  She  actually  manages  to  stand.  The 
directions  tell  us  that  “Her  face  is  alive  with  excitement  and  joy.”  Think  about  how  this 
contrasts  with  her  earlier  despair  - believing  that  the  only  escape  to  her  miserable  life  was 
death. 

5.  Mr.  Barrett  defines  love  as  absolute  obedience  to  his  will  and  believes  that  any  defiance  is  a 
denial  of  this  love.  He  sees  love  as  control.  As  Browning  says  of  Barrett’s  idea  of  love,  it  is 
“colossal  selfishness.” 

Browning,  on  the  other  hand,  sees  love  as  a liberating  emotion  that  allows  each  lover  the 
freedom  to  live  and  grow. 

Section  2:  Activity  3 

1 . Mr.  Barrett  expects  absolute  obedience  from  all  the  members  of  his  family  and  uses  threats  to 
obtain  it.  He  demands  total  loyalty  from  them  and  will  not  listen  to  any  kind  of  argument 
from  his  children.  This  exemplifies  the  typical  authoritarian  Victorian  family  structure.  If 
you’d  like  to  read  about  another  tyrannical  father  read  David  Copperfield  by  Charles 
Dickens. 
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b.  As  you  can  see  from  the  two  diagrams,  Elizabeth’s  feelings  and  emotions  are  released 
and  freed  by  the  love  of  Robert  Browning.  She  escapes  her  repressive  life  to  find 
happiness  with  Browning.  At  the  same  time  Mr.  Barrett  loses  the  total  control  he  has 
over  his  family.  This  is  illustrated  by  the  reactions  of  the  family  to  Elizabeth’s 
elopement.  Although  they’re  shocked,  there  seems  to  be  a feeling  of  relief  best  expressed 
by  Henrietta  when  she  stands  up  to  her  father  in  the  last  scene. 

c.  The  heart,  which  represents  true  love,  has  broken  the  repressive  love  that  chained 
Elizabeth  to  a life  of  illness  and  seclusion.  Perhaps  there  is  hope  for  the  rest  of  the 
family. 

Section  2:  Activity  4 

1 . In  the  first  eight  lines  of  this  poem  Elizabeth  describes  the  extent  of  her  love  for  Robert.  She 
says  that  her  love  is  boundless;  it  has  no  limits. 

2.  a.  and  b.  In  the  last  six  lines  she  describes  the  unhappy  things  that  his  love  has  helped  her  to 
overcome,  her  “old  griefs”  and  “lost  saints.”  At  the  end  of  the  poem  she  says  that  her  love  is 
so  great  that  it  will  survive  even  death. 

Section  2:  Activity  5 
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2.  a.  Arabel  accepts  her  father’s  domination  in  everything.  Elizabeth,  who  is  discontented  at 

the  beginning,  deceives  her  father  and  finally  escapes  him.  Bella  flirts  with  men  in  an 
attempt  to  control  them.  She  flatters  and  plays  up  to  them.  Elizabeth,  on  the  other  hand, 
doesn’t  need  to  employ  these  tactics  in  order  to  feel  confident.  She  speaks  in  a clear, 
rational  way  without  flattering  the  men  with  whom  she’s  communicating.  She  even 
criticizes  Robert’s  poem  “Sondello.” 

b.  Both  men  are  both  in  love  with  Mr.  Barrett’s  daughters.  When  confronted  by  Mr. 

Barrett,  Captain  Surtees  Cook  quickly  retreats  - an  ironic  situation  considering  that  he’s  a 
soldier  who  is  supposed  to  be  brave.  Robert  Browning  reacts  to  Barrett’s  domination  by 
showing  courage:  he  elopes  with  Elizabeth. 

c.  Mr.  Barrett  sees  love  as  a controlling  force  and  seeks  to  dominate  everyone.  Browning 
sees  love  as  a liberating  force  that  can  make  the  individual  free.  Barrett  wants  Elizabeth 
to  remain  ill.  Browning  wants  her  to  gain  her  health.  These  ideas  are  completely 
opposite. 

3.  Answers  will  vary  somewhat.  Here’s  a sample: 

How  can  anyone  doubt  the  reality  of  the  Loch  Ness  Monster  when  hundreds  of  people  claim 
to  have  seen  it?  Many  people  say  it’s  a hoax,  but  I’m  convinced  it’s  really  true.  I can’t  prove 
it;  however,  there  is,  I think,  enough  evidence  for  a very  strong  case.  For  example,  there  is  a 
film  of  something  big  swimming  across  the  loch,  leaving  a large  wake,  yet  people  still  don’t 
believe  in  the  monster.  There  is  also  a photograph  of  a reptilian  head  and  neck  protruding 
from  Loch  Ness.  Although  this  could  be  faked,  this  seems  doubtful.  Finally,  there  is  a 
photograph  taken  from  a mini-sub  that  looks  like  a flipper  of  a large  aquatic  animal.  For  these 
reasons  I feel  sure  there  is  some  sort  of  monster  living  in  Loch  Ness. 

Section  2:  Follow-up  Activities 

Extra  Help 

Answers  will  vary  somewhat,  but  following  are  two  sample  diagrams. 
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1.  Robert/Elizabeth  Plot 


Barrett  announces  the 
move  to  Surrey  and 
discovers  Henrietta’s  affair^ 
with  Cook. 


Climax 


Robert  Browning 
meets  Elizabeth  and 
declares  his  love. 
Barrett  is  in  total 
control.  Elizabeth 
challenges  him. 
(antecedent  action). 


Her  father  refuses 
to  allow  her  to^ 
leave. 

Elizabeth  gradually 
gets  better. 

She  hopes  to  go  to 

Italy.  Rising 

Action 


Browning  arranges  the 
marriage  in  secret. 


Falling 

Action 


Elizabeth  is  afraid  that 
her  father  will  discover 
her  marriage. 


Exposition 


2.  Henrietta/Captain  Surtees  Cook  Subplot 


They 
elope. 

Resolution 


Climax 
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Enrichment 

1.  The  results  of  this  questionnaire  will  vary.  You  may  find  that  younger  people  are  more  likely 
to  believe  in  romantic  love  while  older  people  tend  to  be  more  cynical.  Remember  though 
that  generalizations  like  this  don’t  always  hold  true. 

2.  Again  there  will  be  a variety  of  responses.  Despite  the  huge  impact  of  the  feminist 
movement,  there  still  exist  today  deeply  rooted  ideas  about  masculinity  and  femininity  similar 
to  those  illustrated  in  the  play.  For  example,  males  are  often  depicted  in  movies  today  as 
strong  defenders  while  females  are  still  given  fairly  passive  roles.  However,  this  pattern  is 
changing  more  and  more.  Now  men  are  sometimes  depicted  as  sensitive  and  caring 
individuals  while  women  finally  get  to  be  strong  and  independent. 

Section  3:  Activity  1 

1.  Answers  will  vary.  Were  you  surprised  by  your  results? 

2.  Answers  will  vary,  but  most  people  feel  that  soap  operas  distort  and  exaggerate  things.  Love 
relationships  in  such  shows  are  almost  always  sordid,  seamy  affairs  which,  while  heavy  on 
the  physical  side  of  things,  tend  to  lack  the  more  elevated  emotions  such  as  that  felt  by 
Elizabeth  and  Browning. 

3.  Answers  will  vary.  Many  films  are  based  on  love  stories. 

4.  Answers  will  be  personal,  but  most  people  agree  that  this  depiction  of  warfare  is  highly 
romanticized.  Soldiers  who  have  actually  been  in  battle  give  a very  different  picture  of  what 
war  is  like. 

5.  Answers  will  vary.  Were  you  surprised  at  what  you  heard? 

6.  Answers  will  vary  but  could  include  titles  like  The  Iliad,  The  Odyssey,  The  Aeneid,  Icelandic 
sagas,  The  Song  of  Roland,  and  others  from  different  cultures. 

7.  Answers  will  vary.  Did  the  ideas  of  the  people  you  surveyed  differ  from  your  own?  Were 
you  led  to  reconsider  any  of  your  own  ideas? 

Section  3:  Activity  2 

1 . a.  Here  are  a few  possible  paradoxical  details:  The  textiles  are  described  as  oriental  and 
gorgeous  while  the  wallpaper  is  occidental  and  paltry.  The  dressing  table  is  common 
pine,  but  has  an  expensive  mirror.  Raina  is  wearing  a mantle  of  expensive  furs  while 
many  of  the  things  in  the  room  are  cheap. 

b.  You  will  find  many  more  examples  of  the  mixture  of  cheap  and  expensive  items  in  the 
rest  of  the  play.  By  doing  this  Shaw  has  created  tension  between  two  different  lifestyles 
or  social  statuses.  It  will  probably  come  through  in  more  than  just  details  of  furniture. 
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2.  When  Catherine  enters  with  news  of  Sergius’s  victory,  Raina  confesses  that  she  had  worried 
that  their  ideas  about  patriotism  and  heroic  ideals  were  just  unrealistic  dreams. 

3.  a.  Louka  announces  that  there  may  be  shooting  in  the  streets  as  the  cavalry  chases  the  Serbs 

back  through  the  pass. 

b.  Unlike  most  servants,  Louka  is  defiant  with  her  employers. 

4.  Textbook  question  1 : 

Physical  Appearance:  Physically  Captain  Bluntschli  is  described  as  “a  man  of  about  35,  in 
a deplorable  plight.”  You  will  have  found  the  rest  of  the  details  in  the  stage  directions  on 
page  309.  Notice  that  he  is  totally  different  from  Sergius. 

Social  Position:  He  is  from  a fairly  wealthy  family.  His  father  has  six  hotels.  Raina 
eventually  sees  him  as  a gentleman. 

Mentality:  He  is  described  as  having  “all  his  wits  about  him.”  He  is  able  to  convince  Raina 
to  hide  him  and  later  help  him  to  escape. 


Textbook  question  2: 

Appearance:  Raina  is  described  in  the  directions  as  “part  of  the  romantic  beauty  of  the 
night.”  Her  family  is  fairly  wealthy;  she  wears  an  expensive  cape. 

Background:  Her  father  is  a major  in  the  Bulgarian  Army  and  they  keep  servants. 

However,  paradoxical  details  in  Raina’ s room  which  show  a mixture  of  rich  and  cheap  things 
suggest  they  haven’t  always  been  rich. 

Mental  Outlook:  Raina  is  brave  and  kind.  She  will  also  show  later  in  the  play  that  she  is 
intelligent  and  can  see  humour  in  situations. 


Textbook  question  3: 

Sergius,  unlike  Bluntschli,  is  described  by  Shaw  as  a very  handsome,  dashing  fellow  from  his 
photograph  in  Raina’ s room. 

Catherine  describes  him  as  a hero.  She  admires  the  fact  that  he  led  a charge  against  the 
enemy  and  so  defied  his  Russian  commanders.  Raina’ s doubts  have  been  put  to  rest  about 
Sergius.  She  now  sees  him  as  her  hero. 

Bluntschli  sees  Sergius  as  rather  a fool  whose  charge  succeeded  only  because  the  guns  were 
temporarily  out  of  action.  He  describes  him  as  Don  Quixote. 
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5.  Despite  the  fact  that  this  is  a house  of  a wealthy  family,  one  that  appears  to  be  very 
concerned  with  social  status,  there  is  washing  spread  out  to  dry  in  the  garden,  in  full  sight  of 
any  visitors.  Louka,  the  servant,  who  is  supposed  to  be  working,  is  smoking  a cigarette.  In 
the  dialogue  that  follows  Nicola  is  angry  with  her  because  she  does  not  act  with  what  he 
considers  the  proper  respectful  attitude  of  a servant. 

6.  Catherine  seems  disappointed  that  a peace  has  been  signed.  She  makes  absurd  comments 
such  as  these: 

• ‘Paul:  have  you  let  the  Austrians  force  you  to  make  peace?” 

• “You  could  have  annexed  Serbia  and  made  Prince  Alexander  Emperor  of  the 
Balkans.  That’s  what  I would  have  done.” 

7.  Answers  will  vary  somewhat,  but  here  are  a few  ideas: 

• There  is  a physical  difference  between  Sergius  and  Bluntschli  noted  earlier.  Sergius 
tends  to  be  emotional;  Bluntschli  is  much  more  down  to  earth  and  practical. 

• Louka  is  a servant  who  doesn’t  seem  to  know  her  place.  She  knows  what  she  wants 
and  how  to  get  it.  Raina,  by  contrast,  puts  on  airs  in  front  of  others.  She  cultivates  a 
romantic  image  and  is  far  less  shrewd  than  Louka. 

• Nicola  is  the  perfect  servant.  He  is  interested  only  in  keeping  his  employers  happy  so 
that  they  will  eventually  be  customers  in  the  shop  he  hopes  to  open.  But  Louka  hates 
being  a servant.  She’s  rude  and  disdainful  to  her  employers. 

• Catherine  is  the  stronger  partner  in  her  marriage  to  Petkoff.  She  wants  to  rise  socially. 
Petkoff  just  wants  to  be  comfortable.  He  is  happy  with  his  old-fashioned  ways. 

8.  Shaw  pokes  fun  at  Catherine  and  her  pride  in  the  new  electric  bell.  He  also  shows  the  silly 
ways  in  which  she’s  trying  to  be  more  genteel;  she  washes  her  neck  every  day.  However, 
she  still  thinks  that  it  is  all  right  to  spread  the  washing  out  over  the  bushes  in  the  garden. 

9.  You’ve  been  prepared  for  Bluntschli’s  arrival  by  the  discussion  between  Sergius  and  Petkoff 
about  the  soldier  who  took  refuge  on  a balcony.  The  description  parallels  the  action  of 

Act  1. 

10.  The  description  of  the  library  is  far  different  from  what  you’ve  been  led  to  believe.  It’s  been 
mentioned  several  times  as  an  indicator  of  the  family’s  high  social  status;  however,  it’s  a 
rather  mediocre  room  with  only  a few  old  novels.  In  addition,  Sergius  is  shown  to  be 
incapable  of  arranging  details  for  the  army  to  be  disbanded.  Bluntschli  who  just  before  was 
an  enemy  is  doing  the  work  for  him. 
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Section  3:  Activity  3 

1 . Sergius  did  not  know  that  the  guns  were  out  of  action,  so  he  feels  heroic.  Bluntschli  knows 
from  experience  what  can  happen  in  a cavalry  charge  and  views  Sergius’s  exploit  as 
foolhardy.  The  fact  that  Sergius  survived  is  due  to  luck  rather  than  heroism. 

2.  Answers  will,  of  course,  vary.  In  the  nineteenth  century  the  male  was  to  be  leader,  provider, 
and  head  of  the  family.  He  expected  to  be  obeyed  in  all  matters.  Women  were  to  stay  home, 
look  decorative,  and  defer  to  males.  Today  male  and  female  roles  have  become  less  clearly 
defined.  Women  have  the  opportunity  to  control  their  lives  to  a greater  extent  due  to  the  fact 
that  their  legal  rights,  such  as  to  vote  and  own  property,  have  been  enshrined  in  the  law. 
Women  often  work  outside  the  home,  and  men  tend  to  take  more  interest  in  things  like 
parenting.  There  are  other  differences  as  well,  you’ve  probably  noticed  many  of  them. 
People  do  disagree,  however,  over  just  how  much  fundamental  attitudes  have  changed. 

Section  3:  Activity  4 


Static  Characters 

Dynamic  Characters 

Bluntschli 

Raina 

Petkoff 

Catherine 

Sergius 

Louka 

Nicola 

Round  Characters 

Flat  Characters 

Raina 

Nicola 

Bluntschli 

Catherine 

Sergius 

Petkoff 

Louka 

Nicola 
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2.  a.  Louka  is  direct.  She  has  no  romantic  illusions.  Raina  is  full  of  pretence;  she  acts  the  part 

of  the  romantic  lady,  but  as  Bluntschli  sees,  her  behaviour  is  a put  on. 

b.  Sergius  is  full  of  romantic  illusions  about  war.  Bluntschli  knows  the  reality.  Sergius 
views  himself  as  a hero;  Bluntschli  is  more  concerned  with  survival.  Sergius  professes  to 
have  a higher  love  for  Raina  but  secretly  makes  love  to  Louka.  Bluntschli  has  no 
romantic  illusions  of  higher  love  for  Raina.  He  appreciates  and  loves  the  real  Raina 
without  the  romantic  posturing. 

c.  Nicola  is  a perfect  servant  concerned  only  with  maintaining  his  position  and  saving 
enough  to  open  his  shop  so  that  he  can  serve  people  like  the  family.  Louka  resents  her 
employers.  She  wants  to  change  her  position  because  she  feels  that  she  is  equal  to  the 
family,  not  subservient. 

d.  Petkoff  is  happy  with  old-fashioned  ways.  Catherine  wants  to  be  modern  and  up-to-date. 
She  is  extremely  patriotic;  Petkoff  is  just  glad  the  war  is  over. 

3.  Answers  will  vary  somewhat.  Here’s  a sample. 

How  can  anyone  doubt  the  reality  of  the  Loch  Ness  monster  when  hundreds  of  people  claim 
to  have  seen  it?  Many  people  say  it’s  a hoax,  but  I’m  convinced  it’s  really  true.  I can’t  prove 
it;  however,  there  is,  I think,  enough  evidence  for  a very  strong  case.  For  example,  there  is  a 
film  of  something  big  swimming  across  the  loch,  leaving  a large  wake,  yet  people  still  don’t 
believe  in  the  monster.  There  is  also  a photograph  of  a reptilian  head  and  neck  protruding 
from  Loch  Ness.  Although  this  could  be  faked,  it  seems  doubtful.  Finally,  there  is  a 
photograph  taken  from  a mini-sub  that  looks  like  a flipper  of  a large  aquatic  animal.  For  these 
reasons  I feel  sure  there  is  some  sort  of  monster  living  in  Loch  Ness. 

Section  3:  Follow-up  Activities 

Extra  Help 

1 . Answers  will  vary  somewhat,  but  following  are  two  sample  diagrams. 
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a. 


Raina’s  Attitude  Toward  Sergius 

Catherine  announces  that  Sergius  has  led  a successful  cavalry 

Act  1 charge.  Raina  calls  him  “my  hero.”  Bluntschi  tells  Raina 

N.  about  the  reality  of  war  and  the  charge. 

Sergius  is  welcomed  back  as  a hero. 

He  announces  that  he  has  resigned 

from  the  army.  They  talk  about  higher  love, 

Raina  is  shocked  to  hear  that  Sergius  knows 
about  the  incident  with  Bluntschli  and  changes 
the  subject  so  that  he  will  not  find  out  it  was  her. 

Act  2 

Raina  realizes  that  n. 

Sergius  is  useless  as  a X. 

soldier.  Sergius  challenges  ^ 

Bluntschli  to  a duel.  Raina  finds 
out  about  Sergius’s  affair  with 
Louka. 

Act  3 

Note  that  as  the  play  progresses  her  feelings  for  Sergius  decline. 


b. 


Raina’s  Attitude  Toward  Bluntschli 

Bluntschli  sees  through  Raina’s  romantic  pretence.  She 
appreciates  his  perception.  Bluntschli  sorts  out 
Petkoffs  army  problems.  He  inherits  his 
father’s  hotels  and  confesses  to  his  own 
youthful  romantic  ideals.  Raina 
recognizes  a kindred  spirit. 


Act  3 


Act  2 


Raina  is  alarmed  by  the  arrival  of 
Bluntschli.  She  lies  to  her  father  about  the 
chocolate  cream  soldier.  Bluntschli  shows  that  he 
is  able  to  help  Petkoff. 


Actl 


She  finds  him  hiding  in  her  room.  She  is 
appalled  at  first  but  does  not  betray  him.  She  learns 
the  truth  about  Sergius’  cavalry  charge.  By  the  end  of 
Act  1 she  thinks  of  Bluntschli  as  a gentleman. 


Notice  that  Raina’s  appreciation  of  Bluntschli  increases  as  the  play  progresses. 
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2. 


a.  The  set  designs  included  here  are  only  one  director’s  idea  of  how  the  sets  could  look  for 
each  act.  Remember,  it  is  the  director’s  job  to  interpret  the  author’s  work  and  intention 
for  the  audience.  When  you  come  to  read  Romeo  and  Juliet  you’ll  find  that 
Shakespeare’s  directions  might  simply  say  “a  street.” 
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b.  Examples  will  vary.  Here  are  some  possibilities: 

Actl:  • “half  rich  Bulgarian,  half  cheap  Viennese” 

• “The  counterpane  and  hangings  of  the  bed  ...  are  oriental  and  gorgeous;  the 
paper  on  the  walls  is  occidental  and  paltry.” 

• “She  is  . . . well  covered  by  a long  mantle  of  furs,  worth  . . . about  three  times 
the  furniture  of  the  room.” 

Act  2:  • “There  are  fruit  bushes  . . . covered  with  washing  spread  out  to  dry.” 

Act  3:  • “The  window  seats  are  luxurious  ...  a small  kitchen  table,  much  the  worse  for 
wear  . . . with  an  old  canister  full  of  pens  ...” 

c.  You  will  notice  that  in  all  three  acts  the  details  of  the  setting  show  that  the  house  is  a 
mixture  of  rich  furnishings  that  are  native  to  the  country  and  tacky  furniture  which  show 
the  family’s  humble  beginnings.  The  details  reinforce  the  status  symbols  that  the  family 
is  using  to  show  their  movement  upwards  in  society.  However,  often  the  family’s 
actions,  such  as  hanging  out  the  laundry,  and  Pctkoff’s  dislike  of  washing  himself,  betray 
their  poorer  origins. 

Enrichment 

1.  Both  Byron  and  Pushkin,  the  former  an  Englishman  and  the  latter  a Russian,  were  romantic 
poets.  Romantic  poets  tended  to  idealize  and  romanticize  life.  Realism  was  not  considered 
important.  On  the  other  hand  Shaw,  an  evidently  practical  man,  disliked  this  approach  to 
literature.  He  wanted  it  to  be  hard-edged  and  realistic.  Raina’s  statement  seems  to  reflect 
Shaw’s  views  on  romantic  poetry. 

Did  your  research  on  Byron  and  Pushkin  include  reading  any  of  their  works?  What  do  you 
think?  Are  you  a romantic  or  a realist? 

2.  Answers  will  vary.  One  example  is  that  in  the  Petkoff  household,  it  is  the  wife,  not  the 
husband,  who  rules.  It  is  Catherine  who  gives  orders  to  Nicola,  and  she  is  the  one  who  gives 
permission  for  Raina’s  marriage  to  Bluntschli.  Similarly,  in  the  relationship  between  Louka 
and  Sergius,  it  is  the  woman  who  rules.  She  takes  the  initiative  and  works  out  all  the  details 
of  the  engagement.  Note  that  this  example  hinges  on  remembering  that  in  Victorian  times, 
the  husband  was  expected  to  lead  and  the  wife  to  follow. 
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3.  In  Act  3,  Shaw  keeps  the  audience’s  interest  by  further  character  development.  Raina,  the 
heroine,  puts  aside  her  phoniness  and  reveals  herself  as  a sincere  person.  Sergius  and  Louka 
obviously  get  along  well  together;  they  have  a great  deal  in  common.  Major  Petkoff’s  coat 
provides  an  excuse  for  Bluntschli  to  return  to  the  Petkoff’s  house  to  see  Raina,  but,  more 
importantly,  it  presents  a loose  end  that  must  be  tidied  up.  At  the  word  “coat”  Petkoff  is 
surprised.  Bluntschli  continues  with  his  story,  exaggerating  the  difference  in  age  between 
Raina  and  himself.  He  then  produces  Raina’ s photograph  and,  when  Raina  furiously  tears  it 
up,  proposes  to  her.  The  old  coat  and  the  photograph  have  acted  as  loose  ends  in  the  play  that 
the  audience  wants  to  see  cleared  up. 

Section  4:  Activity  1 

1 . Your  answer  may  contain  the  following  ideas.  Parents  today  don’t  exercise  such  total  control 
over  their  children.  Most  young  people  in  western  culture  tend  to  pick  their  own  partners  for 
a marriage  relationship.  A greater  degree  of  equality  is  found  within  most  marriages; 
husbands  aren’t  necessarily  dominant. 

2.  a.  You  learn  that  the  weather  is  very  hot.  Statistics  have  shown  that  violent  action  often 

increases  during  hot  weather. 

b.  You  learn  that  if  Mercutio  meets  any  of  the  Capulets,  there  is  likely  to  be  another  fight. 

c.  You  learn  that  Mercutio  is  easily  drawn  into  a quarrel  and  that  Benvolio  is  trying  to  avoid 
confrontation.  He  is  more  peace  loving  that  Mercutio. 

Section  4:  Activity  2 

1 . In  your  own  chart  be  sure  to  include  notes  about  the  main  characters. 


Montague 

Neutral 

Capulet 

Montague 

Lady  Montague 

Romeo 

Benvolio 

Mercutio 

Balthazar 

Abraham 

Chorus 

Prince  Escalus 
Friar  Laurence 

Capulet 

Lady  Capulet 

Tybalt 

Paris 

Juliet 

Sampson 

Gregory 

Nurse 

2.  a.  The  setting  is  Verona. 

b.  The  families  are  involved  in  a continuous  feud. 
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3.  a.  The  lovers  are  doomed  by  fate  or  forces  outside  their  control. 

b.  They  kill  themselves  as  a result  of  both  fate  (“death-mark’ d love”)  and  the  feud 
(“parents’  rage”) 

4.  a.  The  play,  of  two  hours  duration,  is  about  the  feud,  the  deaths  of  the  lovers,  and  the  result 

of  those  deaths  on  the  families. 

b.  The  Chorus  asks  the  audience  to  listen  patiently.  Elizabethan  audiences  were  known  to 
be  restless  and  rowdy. 

5.  a.  The  fight  starts  between  the  servants  of  the  Montagues  and  Capulets  when  Sampson 

makes  a gesture  to  Abraham.  Tybalt  gets  involved  and  then  the  older  members  of  the 
families  join  in  as  well. 

b.  The  Prince  reacts  very  strongly.  He  threatens  them,  saying  that  if  the  peace  is  broken 
again,  those  responsible  will  be  put  to  death. 

6.  a.  Answers  will  vary.  Here  are  some  possible  adjectives: 


Benvolio 

Tybalt 

peace-loving 

patient 

accommodating 

quick-tempered 

fiery 

argumentative 

b.  Tybalt  will  likely  remain  rash.  In  fact,  in  Scene  5 he  wishes  to  fight  Romeo.  Benvolio 
will  probably  try  to  avoid  trouble  or  conflict.  He  tends  to  be  more  of  a peacemaker. 

7.  By  the  sounds  of  the  conversation  between  Montague,  Benvolio,  and  Lady  Montague,  Romeo 
is  very  depressed,  melancholy,  and  stubborn.  Was  that  your  impression? 

8.  Romeo  is  unhappy  because  he  has  been  rejected  by  the  lady  he  loves.  He  says  “She’ll  not  be 
hit/with  Cupid’s  arrow.” 


9.  The  oxymorons  that  describe  his  feelings  include  these: 


• “brawling  love” 

• “loving  hate” 

• “heavy  lightness” 

• “serious  vanity” 


• “feather  of  lead” 

• “bright  smoke” 

• “cold  fire” 

• “sick  health” 
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10.  a.  Tybalt  recognizes  Romeo’s  voice.  He  says  “This,  by  his  voice,  should  be  a Montague.” 

b.  He  wishes  to  confront  Romeo  - ‘To  strike  him  dead  ...”  Capulet,  by  contrast,  refuses 
to  allow  Tybolt  to  confront  Romeo.  He  says  “Therefore  be  patient,  take  no  note  of 
him:” 

1 1 . Answers  will  vary,  but  the  actions  which  accompany  Romeo  and  Juliet’s  first  conversation 
might  look  like  this: 

Romeo:  (He  takes  Juliet’s  hand.) 

If  I profane  with  my  unworthiest  hand 
This  holy  shrine.  The  gentle  fire  is  this: 

My  lips,  two  blushing  pilgrims,  ready  stand 
To  smooth  that  rough  touch  with  a tender  kiss. 

(He  kisses  her  hand.) 

Juliet:  Good  pilgrim,  you  do  wrong  your  hand  too  much, 

(She  takes  Romeo ’s  hand.) 

Which  mannerly  devotion  shows  in  this; 

For  saints  have  hands  that  pilgrims’  hands  do  touch, 

(She  places  his  two  hands  together  as  if  he  were  saying  his  prayers.) 

And  palm  to  palm  is  holy  palmers’  kiss. 

Romeo:  Have  not  saints  lips,  and  holy  palmers  too? 

(He  takes  Juliet’s  hands.) 

Juliet:  Ay,  pilgrim,  lips  that  they  must  use  in  prayer. 

Romeo:  O,  then,  dear  saint,  let  lips  do  what  hands  do; 

They  pray,  grant  thou,  lest  faith  turn  to  despair. 

Juliet:  Saints  do  not  move,  though  grant  for  prayers’  sake. 

Romeo:  Then  move  not,  while  my  prayer’s  effect  I take. 

Thus  from  my  lips,  by  thine,  my  sin  is  purged. 

(He  kisses  her.) 

1 2.  a.  He  reveals  that  he’ s fallen  deeply  in  love  with  Juliet. 

b.  You  might  wonder  about  the  intensity  of  his  feelings  here.  After  all,  he’s  only  just  met 
her. 

13.  a.  The  most  obvious  imagery  used  here  involves  references  to  the  heavens.  Romeo  says 

that  Juliet  is  the  sun,  which  rises  to  bring  light  to  the  world.  He  also  compares  her  eyes 
to  stars. 

b.  The  contrast  is  between  light  and  darkness. 
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14.  a.  When  Juliet  realizes  that  Romeo  is  a Montague,  she  says 

O Romeo,  Romeo!  wherefore  art  thou  Romeo? 

Deny  thy  father  and  refuse  thy  name; 

Or,  if  thou  wilt  not,  be  but  sworn  my  love. 

And  I’ll  no  longer  be  a Capulet. 

In  saying  this  she  reveals  her  unrealistic  wish  to  separate  themselves  from  their  families 
and  the  feud  by  removing  or  changing  their  names. 

b.  They  really  cannot  separate  themselves  from  their  families,  so  this  isn’t  a very  practical 
idea. 

15.  There  are  several  quotes  that  foreshadow  the  events  to  come.  Here  are  two  examples: 

• I have  no  joy  of  this  contract  to-night. 

It  is  too  rash,  too  unadvised,  too  sudden, 

• I am  afeard. 

Being  in  night,  all  this  is  but  a dream, 

16.  Romeo  has  just  married  Juliet,  so  he  is  now  Tybalt’s  kinsman.  He  says  this: 

I do  protest,  I never  injured  thee. 

But  love  thee  better  than  thou  canst  devise. 

17.  a.  Mercutio  is  shocked  that  Romeo  refuses  to  react  to  Tybalt’s  challenge. 

b.  As  a result,  Mercutio  fights  Tybalt.  Romeo  tries  to  separate  them,  and  Mercutio  is 
killed. 

18.  Romeo  is  shocked  by  Mercutio’s  death  and  avenges  it  by  attacking  and  killing  Tybalt. 
Perhaps  he  feels  that  it’s  his  responsibility. 

19.  a.  He  has  come  to  the  tomb  to  join  Juliet  in  death. 

b.  Paris  thinks  that  Romeo  has  come  to  desecrate  Juliet’s  tomb. 

20.  The  audience  knows  that  Juliet  only  appears  to  be  dead  and  is,  in  fact,  just  about  to  wake  up. 
By  contrast,  Romeo,  thinking  that  she’s  dead,  kills  himself. 

Section  4:  Activity  3 

1 . In  this  speech  Romeo  focuses  more  on  the  idea  of  being  in  love.  For  example,  there  is  no 
description  of  his  beloved,  herself. 

2.  When  he  sees  Juliet  he  reacts  to  her  beauty  which  is  what  makes  him  fall  in  love  with  her.  H( 
shifts  from  dwelling  on  the  agony  of  love  to  praising  the  person  he  loves. 
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3.  She’s  pointing  out  to  Romeo  that  she’s  steadfast  in  her  love  for  him.  She  doesn’t  give  her 
love  easily,  but  she’s  not  altogether  sure  of  his  love. 

4.  Answers  may  vary  somewhat.  Compare  yours  to  these: 

a.  Where  is  Romeo?  Did  you  see  him  today? 

b.  I saw  your  son  walking  early  this  morning  underneath  a grove  of  Sycamore  on  the  west 
side  of  the  city. 

5.  a.  They  speak  to  the  nurse  in  a disrespectful  way  making  her  the  object  of  their  teasing 

which  has  rather  sexual  undertones.  Mercutio  calls  her  a “bawd.” 

b.  The  nurse  replies  to  their  teasing  with  good  humour. 

c.  The  good-natured  tone  of  this  entire  scene  lightens  the  tension  that  has  built  up  during  the 
preceding  scenes. 

| Section  4:  Follow-up  Activities 

Extra  Help 

1 . a.  Escalus,  Prince  of  Verona,  breaks  it  up. 

b.  She  thinks  a crutch  would  be  more  appropriate. 

c.  He  recognizes  him  by  his  voice. 

d.  She  asks  this  because  the  moon  is  changeable. 

e.  Juliet  does  the  proposing. 

f.  Romeo  kills  him. 

g.  He  takes  poison. 

h.  She  stabs  herself  with  Romeo’ s dagger. 

2.  The  rewritten  speech  might  look  like  what  follows.  Yours  will  likely  vary  somewhat. 

Your  servants  and  the  servants  of  your  enemy  were  fighting  when  I got  here.  I hied  to  pull 
them  apart.  At  that  moment  angry  Tybalt  came  with  his  sword  out  and  ready.  He  swung  it 
through  the  air  around  his  head  and  shouted  insults  at  us.  He  didn’t  hurt  anyone  and  we  just 
hissed  at  him  scornfully.  Then  while  we  were  throwing  punches  back  and  forth,  more  and 
more  people  came  and  started  fighting  one  on  one.  Then  the  Prince  arrived  and  parted  both 
sides. 

J i 
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Enrichment 

1 . a.  Some  of  the  references  include  these: 

Night  and  darkness: 

• cloudy  night 

• close  curtain 

• love-performing  night 

• civil  night 

• sober-suited  matron,  all  in  black 

• black  mantle 

• Come,  night 

• wings  of  night 

• gentle  night 

• black-brow’ d night 

• little  stars 

Day  and  light: 

• Phoebus’  lodging 

• Phaethon 

• thou  day  in  night 

• garish  sun 

• day 

b.  The  images  of  night  are  predominant.  Juliet  wants  the  day  to  pass  quickly  because  the 
night  will  bring  Romeo. 

2.  a.  First  quatrain:  Here  Shakespeare  is  showing  that  the  beloved’s  beauty  is  greater  and 

longer  lasting  than  a summer’s  day 

Second  quatrain:  Here  he  shows  that  often  in  summer  the  weather  is  either  too  hot  or 
cloudy  and  that  everything  in  nature  changes. 

Third  quatrain:  Here  he  says  that  unlike  things  in  the  natural  world,  his  beloved’s 
beauty  will  never  change  or  die. 

b.  In  the  couplet  Shakespeare  points  out  that  the  reason  his  love’s  beauty  will  last  is  that  it  is 
immortalized  by  his  poem. 

c.  The  poem  points  out  that  beauty  and  love  remain  unchanged  when  they’re  immortalized 
by  poetry.  The  story  of  Romeo  and  Juliet’s  love  has  also  remained  long  after  their  deaths 
- immortalized  in  Shakespeare’s  play. 
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